


MARGARET CRESSWELL

• Marg is an award-winning muralist who spent her final year of study in Florence, Italy. She graduated 
from the Ontario College of Art in 1994 and worked as a muralist for several art studios in Toronto, including 
for muralist Frank Stella. In 1997 she interned at C international art magazine which then led to her work as 
Administrator at Toronto’s Lonsdale Gallery. After requests for commissions, she opened her own studio, 
Murals By Marg, in 2001. Over the last 20 years she has painted numerous public and private commissions, 
including murals at the Queens Landing Hotel, NOTL, Sheraton Hotel, Toronto & Toronto Public Health. In 
2007 she was invited to exhibit her large-scale work at the Biennial in Florence Italy. Since 2014 she has 
painted over a dozen public murals for Street Art Toronto and the Bell Box Mural Program. She has been 
shortlisted for both Metrolinx and StART UP mural projects. In 2017 she was awarded a Certificate of 
Recognition from the House of Commons for her mural in Richmond Hill as part of Canada’s 150th

Anniversary. This year she has exhibited her new paintings at Toronto’s Leaside Public Library and The Artist 
Project, Toronto.



Marg brings inspiring and original art to your home, business

and community with customized murals, original artwork, 

decorative painting and unique room design.



INDOOR MURALS





TROMPE
L’OEIL MURALS





OUTDOOR MURALS





COMMERCIAL
MURALS





PUBLIC MURALS





APPLICATION PROCESS

• Sign up for calls: www.akimbo.ca or ww.publicartist.org

• Follow on Social media: www.facebook.com/bellboxmuralsproject

• Read and understand the call –themes, note the recipient 

• Preparing your Bio – keep it short

• Preparing your CV – keep it current

• Preparing JPEG’s -- note the difference between requests for images

• Preparing your Proposal -- sketches vs. photoshop

• Be concise and precise!

• Remember the deadline!



Successful designs will have these principles in mind:

• Animate streetscape to make walking, cycling, driving appealing and enjoyable 

• Reflect the character of the city of Toronto 

• Reflect diversity of Toronto 

• Resonate with public 

• Deter vandalism 

• Design proposals must include all visible sides of the cabinet

• Also boxes with full designs (so no space for graffiti) are best.

For Street Art there are two changes this year:
1. We are selecting boxes further out of the downtown area.

2. We are not asking for artists to choose locations or giving a location



OUTSIDE THE BOX 2018
application



STREET ART TORONTO OUTSIDE THE BOX 2014-2017
DEADLINE MONDAY APRIL 30TH, 2018 @ 4:30PM









BELL BOX MURALS PROJECT
application



BELL BOX MURAL PROJECT 2015-2017



https://www.facebook.com/bellboxmuralsproject 









LOCATION LOCATION LOCATION
- Connection

- Travel

- How is the box situated?

- How can I work at this location?

- Special considerations for working on your box

Leaside

North York Brickworks

Toronto



THEMES: 
STREET ART VS FINE ART

- Personal Themes

- Landscape painting

- Plein Air Painting

- Trompe L’oeil murals

- Street themes vs fine art themes





DESIGN PROPOSAL
I would paint trompe l’oeil drapery on the box as homage to the

classic painting technique but also to evoke from the viewer a

discussion around traditional art practices in relation to today’s

“street art” and it’s acceptance as art.

By painting a trompe l’oeil of a brick wall outside the brickworks

it will evoke from the viewer not only the literal translation of

location but also pay homage to the traditional practice of

trompe l’oeil painting. I would hope this would involve the viewer

and the community in a discussion of history and art and it’s

place in today’s art scene with in public space. And would the

presence of a hand painted trompe l’oeil brick wall discourage

graffiti art or encourage it. This would also encourage the viewer

into the discussion of art and street art and it’s ability to exist

within public spaces.



DESIGN PROPOSAL
I love the idea of painting one of my red Theater curtain inspired 

murals on the Bell box at 95 Faywood Blvd. next to the school. My 

trompe l'oeil drapery murals conveys not only a direct link to visual, 

musical and theatrical arts but also juxtaposes the idea of classical 

painting/training and the acceptance of street art as art. Also I will be 

adding touches for the passerby to notice too -- including trompe 

l'oeil butterflies. Although I do feel that my trompe l'oeil drapery can 

work at any of the box locations.

Millwood Road and McRae Drive ---Ribbons -- I would like to further expand upon

my homage to the classic painting technique and its influence on street art with in

the community. I would paint the box in trompe l’oeil style of a box wrapped in pink

ribbon as an homage to the classic painting technique and method of study.

Because of the tragedy that occurred at this intersection I would like to create a

lasting memorial to the little girl, Georgia Walsh. After the tragedy, the community

tied pink ribbons around mailboxes, trees, lamp posts and there are still some

ribbons up today. This image could work in any community as the message for
drivers to slow down and pay attention is universal in all neighbourhoods.



DESIGNING IN 3D

Visualizing your design :

- Collage

- Hand drawn

- Photoshop

- Paint

- Maquette

- mockup



DESIGNING IN 3D



MAQUETTE
French word for scale model, is a small scale model

or rough draft of an unfinished sculpture



MAQUETTE
French word for scale model, is a small scale model

or rough draft of an unfinished sculpture



MATERIALS
For outdoor mural painting



PRIMER
THE BASIS OF GOOD ART

- outdoor

- Commercial

- artist

- flat or low sheen

- Dry times

- Technical data sheets



PAINT
Artist and commercial grade

- Outdoor

- Commercial

- Artist

- Spray Paint

- Flat or low sheen



PAINT COLOURS



SUPPLIES
- Medium 

- bottled water

- Brushes, rollers, trays,

- paper towel/rags

- Tarps

- Tape

- Wet paint tape

- ladder

- bucket, containers or plates

-Safety vest & cone

-Business cards, permit or

permission paperwork

- Table & chair

- Garbage bags

- Tent



DON’T FORGET!!





WEATHER CONDITIONS
To paint or not to paint……



MAY 15TH – SEPTEMBER 15TH

- Too cold

- Too hot

- Too wet



PERSONAL CARE
When painting outside in the community

- Be aware of your surroundings

- Shade vs direct sunlight

- Traffic

- Pedestrians

- Outside the Box hour restrictions

- instincts

- personal belongings

- Safety First

- Sunstroke 

- Water water water

- Washrooms

- Transportation

- Buddy system



PROCESS
Prep, Prime, Paint, Repeat



PAINTING PROCESS

- Clean

- Prime x2

- Commercial paint

- Artist paint

- Topcoat



PAINTING PROCESS



PAINTING PROCESS

- Take your time

- Engage with the community

- Local businesses

- Optimal time of day





WHEN THINGS GO WRONG…
And they will!



PEELING

- Peeling results when a wet 

substrate (e.g. the surface that has 

been painted) swells, causing the 

paint film to loosen, crack, and fall 

off. 

Loss of adhesion of exterior paint, usually exposing 

the bare surface.



BLISTERING
Bubbles caused from a 

loss of adhesion and 

lifting of the paint film 

from the underlying 

surface.

POSSIBLE CAUSE

•Heat blistering caused by painting in direct sunlight on a surface 

that is too warm.

•Moisture blistering can be caused by the migration of water through 

an interior wall to the exterior, thus pushing the paint off of the 

surface.

•Application of oil-based or alkyd paint over a damp or wet surface.

•Exposure of latex paint film to dew, high humidity, moisture, or rain 

shortly after paint has dried, especially if there was inadequate 

surface preparation 

•Insufficient surface preparation, painting over a contaminant that 

the coating cannot adhere to.



ALLIGATORING
- Patterned cracking in 

the paint film resembling 

the scales of an 

alligator. These cracks 

generally do not expose 

the substrate (e.g. the 

surface that has been 

painted).POSSIBLE CAUSE

•Natural aging of oil-based paints due to temperature 

fluctuation. The constant expansion and contraction results in 

a loss of paint film elasticity.

•Application of an extremely hard, rigid coating, like an oil 

enamel, over a softer, more flexible coating.

•Application of a topcoat before the primer or basecoat is dry.

•Application of a coating over a glossy finish.



FLAKING
- The lifting of paint from the underlying 

surface in the form of flakes. Flaking is 

generally preceded by cracking or 

checking, and will occur over different 

surfaces.

POSSIBLE CAUSE

• Cracking of exterior wood and plywood as it 

expands and contracts in response to 

temperature and humidity changes, which is 

transmitted through the coating.

•Poor paint penetration, especially on wood with 

an excessive amount of "flat" hard grain pattern, 

which is smooth, hard, and nonporous.

•Poor surface preparation and/or applying too 

thin a coat of paint.



DOCUMENTATION
Take pictures and share your process and progress!

Archives your work.



CONNECT

- # hashtags

- Tag StART and Bell Boxes

- Tag your fellow box artists

- Tag the councilor or area

- Different information on 

different platforms



ANY QUESTIONS???
MARGARET CRESSWELL

MURALS BY MARG

351 BROADWAY AVENUE, TO, ONT, M4P 1W8

STUDIO 416-299-9614

www.muralsbymarg.ca

marg@muralsbymarg.ca

http://www.muralsbymarg.ca/


THANK YOU FOR COMING



“INSPIRATION IS FOR AMATEURS” 
--- Chuck Close 

“The advice I like to give young artists, or really anybody who'll listen to me, is not to wait 

around for inspiration. Inspiration is for amateurs; the rest of us just show up and get to work. 

If you wait around for the clouds to part and a bolt of lightning to strike you in the brain, you are not 

going to make an awful lot of work. All the best ideas come out of the process; they come out of the 

work itself. Things occur to you. If you're sitting around trying to dream up a great art idea, 

you can sit there a long time before anything happens. But if you just get to work, something will

occur to you and something else will occur to you and something else that you reject will push 

you in another direction. Inspiration is absolutely unnecessary and somehow deceptive. You feel

like you need this great idea before you can get down to work, and I find that's almost 

never the case.” 


