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1. Program Details 
 

FRIDAY October 25 at Metro Hall, Room 304 

12 noon 
Registration, check in begins 
Meet ‘n Greet, coffee and refreshments. Set up artist displays. 
 
12:45 pm 
Welcome by Carol Knowlton-Dority, President of Mural Routes 
 
1:00 pm 
Murals of Resistance: How murals inspire change in society 
 
3:00 pm 
The Fellowship of the Brush I: Delegate introductions and project sharing 
. 
4:15 pm 
Refreshment break and networking 
 
4:45 pm 
The Portrait: Screening of National Film Board of Canada film  

 

SATURDAY October 26 at Metro Hall, Room 308/309 

9:00 am 
Registration. Coffee and refreshments. 
 
9:30 am 
Keynote address: Will Shank, International Trends in Mural Creation and the Efforts to Save 
Them 
 
11:30 am 
Refreshment break 
 
11:45 am 
Business Practices in Mural Making 
 
1:15 pm 
Lunch break and networking 
 
2:30 pm 
Pushing the Boundaries: Multidisciplinary public artist Sean Martindale 
 
4:30 pm 
Adjournment 
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1. Program Details (cont.) 
 

SUNDAY October 27 at Centre for Social Innovation Regent Park, Third floor 

9:30 am 
Welcome to CSI Regent Park 
 
9:45 am 
Dive into Social Media 
 
11:15 am  
The Fellowship of the Brush II: Roundtable discussion 
 
12:15 pm 
Lunch 
 
1:00 pm 
Walking tour of Bell Box Murals Project 
 
3:00 pm 
Adieu until next time. 
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2. Friday, October 25 at Metro Hall 

 

Welcome 
Mural Routes President Carol Knowlton-Dority introduced the Symposium and made a toast to 

“our dreams”. Executive Director Karin Eaton welcomed all attendees and presenters.  

 

Murals of Resistance: How murals inspire change in society 
 
Moderator Michael Cavanaugh introduced Murals of Resistance, our first speaker topic that 
focused on examples of social change facilitated through local community-empowered street art. 
 
Michael began his introduction by defining all art as resistance. Art is resistance to boredom; 
resistance to the status quo.  
 
In the case of the street art projects to be discussed, art resists power by presenting visions of 
an alternative world. As artists, we are dreamers; we imagine all the possibilities of the world. 
We imagine a better world, and present this different world, using art to speak for others and as 
a collective. 
 
 

Nadia Gohar, Murals and Street Art of the Egyptian Revolution 
 
For our first case study, Nadia Gohar shared her experience working on spontaneous street 
murals in Cairo during the 2011 Egyptian revolution. 
 
Video: Global Street Art – Egypt 
http://www.youtube.com/watch?v=_sAUNy1u0KE  
 

Ancient Egyptians have been writing on 
walls since the beginning of time, 
capturing a moment in time and making 
use of the strength of public imagery. Not 
only are murals a way to record history, 
but they also provide a way to present a 
new world we want to be in. There is a 
long history of murals of resistance, most 
famously the progressive political Latin 
American murals by Diego Rivera.  
 
During the Egyptian revolution of 2011, 
graffiti became popularized in Cairo, and 
this form of resistance gave the revolution 

a burst of creative dissent, energy, and solidarity. These wall images show history as it’s 
happening by documenting the events reactively, so can be looked at as a history book of the 
past three years. The style was an evolution from West-influenced graffiti to an East-West 
fusion seen now.  
 

http://www.youtube.com/watch?v=_sAUNy1u0KE
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The online uprising began on social media sites such as Facebook, where initiators could easily 
spread the word to spray paint revolutionary imagery or specific logos. 
 
Some examples of what types of street art were inspired in Egypt:  
 
NO 
“Art historian Bahia Shehab has long been fascinated with the Arabic script for ‘no.’ When 
revolution swept through Egypt in 2011, she began spraying the image in the streets saying no 
to dictators, no to military rule and no to violence” (Ted.com).  
 
This Ted Talk Video available for viewing online at: 
http://www.ted.com/talks/bahia_shehab_a_thousand_times_no.html  
 
Martyrs of the Revolution 
Large mural depicting 75 martyrs – artists were 
painting and then running to participate in 
protests. The full piece took 50 days to 
complete, branching out to other images and 
murals. In this way, the streets become a 
graveyard to the revolution and faces on the 
walls are a reminder to the revolution. Recently, 
the wall was recently washed (painted) over.  
 
Coloring Thru Corruption 
An example of a street art initiative aimed at 
beautifying the slums #ColoringThruCorruption.  

 
Uprising of Women in the Arab World 
The internet and social media provided a platform for sharing stories, increasing solidarity over 
geographical boundaries, and spreading revolutionary messages through continued imagery 
and stencils. Many women participate in the mural painting in Egypt, some specifically in 
response to the injustices for women. The image of a blue bra became an iconic stenciled 
image, in reference to a photo of woman being stampeded by armed forces.  
 
Visit the official Uprising of Women in the Arab World website at: 
http://uprisingofwomeninthearabworld.org/?lang=en  
 

  

http://www.ted.com/talks/bahia_shehab_a_thousand_times_no.html
http://uprisingofwomeninthearabworld.org/?lang=en
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The Mona Lisa Brigade is another artist collective in Egypt who photographed portraits of 
children in poor areas and painted their portraits in alleyways.  

 

 
 
No Walls Campaign 
The “No Walls” campaign began in reaction to military erected concrete slabs that the Egyptian 
military erected in 2012. Artists paint these slabs to create the illusion of landscapes and spaces 
on the concrete.  
 

 
 
These Egyptian street art interventions and projects provide strong examples of how street art 
can reconstruct reality, provides an alternative reality to what we live in and inspiring all to 
dream and fight for a better tomorrow. 
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Elena Dumitru,  
Amnesty International’s Universal Declaration of Human Rights Murals 
 
Our second presenter, Elena Dumitru, shared her story of how she, through her work at 
Amnesty International Canada, came to initiate the creation of socially transformative murals 
celebrating the Universal Declaration of Human Rights (UDHR).  
 
Elena loves history, and she loves stories. Murals always have a story. Her native home is 
Romania, and first experience of a mural was the Romanian Athenaeum historical mural 
(completed in 1938) which depicts stories from the past 2000 years of the country. In 1948, after 
WWII and during the country’s communist regime, the mural was covered, and stayed covered 

for 20 years. The government in 
power at the time did not approve 
of how the mural showed 
monarchs in a positive light, 
although it is unknown if it was 
covered by the powers or by the 
people who wanted to protect it. 
The mural was again unveiled in 
the 1970’s and it is an example of 
how murals can reflect the history 
of the country, of how art protects 
history.  
 
 

Elena now works for Amnesty, and in 2008 she was the initiator for a major mural initiative: 
Project Urban Canvas. Project Urban Canvas was developed as a way for Amnesty 
International in Toronto to celebrate the 60th anniversary of the Universal Declaration of Human 
Rights. The idea was to engage with groups around Toronto to create 30 murals, each depicting 
one of the 30 articles of the Declaration. The project idea began with zero funding, and aimed to 
complete within two months. Beginning by researching murals online, Elena found Karin Eaton 
of Mural Routes.  
 
After approaching Karin with the idea, 
Elena laughs that Karin “brought her back 
down to earth” to make the project’s goal 
and timeline more realistic. Amnesty is 
familiar with the idea that things take time 
in their line of work, but were not aware of 
timelines and what is needed for a mural 
production. Karin explained to Elena the 
process, from selection, consultation, 
documenting, to celebration. All murals 
initially went through a process of 
education as well as consultation with the 
community about that article.  
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The aspect of youth engagement has been 
a great outcome of this project. Participation 
in an Urban Canvas project is beneficial in 
both the skills the youth learn, as well as the 
opportunity for them to reflect on the 
Declaration of Human Rights more deeply. 
Some youth had never even heard of the 
Declaration.  

 
 
One young mural artist admitted “I’ve never 
heard of the Universal Declaration of Human 
Rights, that I have rights, and that I have so 
many”. In this way, the experience is very 
powerful for the youth artists. 
 
You can watch the video of Mural Routes Article 
#28 Mural online at: 
http://www.youtube.com/watch?v=P2io8fT94cg 
  
The program has been a hit – many groups have wanted to do more than one mural, and the 
youth thoroughly enjoy the experience. The murals have proved to be a powerful agent in 
helping to make human rights visible. The project has completed 16 murals to date and has 14 
more to complete. One hope of Project Urban Canvas is that connections forged during the 
mural making process will encourage youth and community members to become agents of 
change.  
 
The project is moving forward, internationally. Amnesty International is aware of the situation in 
North Africa right now, and has hopes of running a mural project across Canada that connects 
to mural artists in Egypt. Other Amnesty International sections (Mexico, Austria, Brazil) heard 
about the project and are excited to explore ways to adopt the model and create their own 
human rights murals.  
 
www.aito.ca/urbancanvas  

 
 

  

http://www.youtube.com/watch?v=P2io8fT94cg
http://www.aito.ca/urbancanvas
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Michael Cavanaugh, “Welcome to Wellesley Park” Guerilla Mural 
 
Michael explained to us how he came 
about to be the leader of a downtown 
Toronto (Bay & Wellesley) guerilla mural 
on construction hoarding in the summer of 
2011, mobilizing a group of local 
community members to playfully 
“advertise” a public park that does not yet 
exist. The idea was initialized when the 
community marched in Queen’s Park in 
reaction to unclear plans regarding a 
valuable downtown plot of land, with the 
message: “We want a Park!” Michael 
approached the problem by using art to 
imagine the park they longed for, asking 
“Why don’t we do something to say we 
already have a park?” Humour was key for 
this unassuming message.  
 
The project was designed simply yet strategically, with speed and accessibility in mind. Michael 
contacted activists from the nearby Occupy group, who planned to meet that Saturday night. On 
Saturday night, the group primed the section of hoarding, preparing it for the next day.  At 8 am 
Sunday morning, Michael and his group mixed the paint colours in an alleyway around the 
corner from the site. The group put up pylons to be official looking, and went to work creating 
the “Welcome to Wellesley Green Public Park” sign mural.  
 
 

 
 

Diagram of plot of land at Bay & Wellesley, Toronto 
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The next morning, people walked by, reacting in pleasant surprise. “I didn’t know there would be 
a park here!” The mural showed up in papers the next day. Designed with the priority of visibility 
and clarity, the image made a clear statement. The mural acted as a large advertisement for the 
community to support the idea, and became a rallying point. The mural had indeed created an 
alternate reality. Once people thought the park was in city plans, their response was much more 
engaged when they realized the site’s future was still undecided: “What do you mean you’re 
taking our park away?” Even a police officer remarked, “Yeah, we should really have a park 
here”. This playful sign now turned any development of the land into the Government “taking the 
park away”. 
 
The next step: a not-so-subtle message text mural was titled ‘This is Public Land We Want a 
Public Park’. Like the first guerilla mural, this piece was designed for speed and ease of 
collaboration with all skill levels, similar to a paint-by-number drawing. Michael walked around 
with a marker and a helper followed with a white roller, priming the space for the letters. The 
next day the group provided paint and people walking by were encouraged to paint in the letter 

of the mural. This process was 
created out of practicality, based on 
the questions: how do you mobilize a 
labour intensive project as fast as 
possible? Design and planning made 
the execution as quick as possible. 
 
Again, this piece harnessed power of 
the visual; the message was clear and 
spread by media easily. On March 21, 
2013 The Toronto Star’s headline 
“Wellesley lot sold to developer but 
park possible”. There is still hope, and 
a change of empowerment thanks to 
some resourceful art activists and 
some creativity in getting a message 
across.  

 
 
  

Image from The Toronto Blog.com 

See report Appendix to view slides from Murals of Resistance sessions 
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Karin Eaton, The Silent Protest of Rainbow Stairs in Turkey  
 
Karin began by introducing a Mural Routes restoration and 
mural project that everyone in Toronto seems to know and 
love:  the “Rainbow Tunnel”. The infamous Rainbow Tunnel 
mural was painted 40 years ago in memory of a young artist’s 
friend who died on the DVP near the tunnel. In 2012, when 
Mural Routes was given the commission to restore the 
Rainbow, a Toronto Star newspaper writer found the original 
artist’s name and Mural Routes connected with the artist 
through Facebook. The original “Rainbow Tunnel” artist Berg 
C. Johnson is grateful for the restoration and inner-tunnel 
mural, and is now caretaker of the Mural Routes office 
garden. Karin believes the Rainbow Tunnel shows the story 
of power of art and the need to express.  
 
 

This past fall, both Mural Routes staff Karin and Tara independently planned to take trips to 
Turkey. Tara returned from her trip telling Karin “You’ve got to see the rainbow stairs!” as the 
connection to Mural Routes recent Rainbow Tunnel project was still fresh in our minds. Weeks 
later, the first thing Karin saw while driving into Istanbul were rainbow colours painted on stairs.  
 

 
 
Turkey is often known for its mosaic and tile work. But their recent cultural phenomenon, the 
Rainbow Stairs came about when a gentleman living near Taksim Square wanted his 
neighbourhood to be brighter. Like the Rainbow Tunnel, this initial act was not meant to have 
anything to do with protest. But then the neighbourhood took on the idea after city officials 
painted it grey, this attempt at control back lashed. Now the rainbow stairs phenomenon has 
become international, a way for people to be peaceful while being heard, to gain positive 
attention through art.  
  



Mural Routes • 16
th

 National Mural Symposium • 2013 Report 13 

 

 

Murals of Resistance, Questions and Comments 
 
Q: Did you say that particular murals were washed over?  Do you mean they were 
painted over? 
Nadia: Yeah, in the past couple months. Ones she saw months ago are painted over now. 
 
Q: Is the Morsi goverment or post-Morsi goverment doing it? [painting over the murals] 
Nadia: It’s all governments; each is thinking we need a new start and need to paint over it. 
 
Q: Are there any penalties? 
Nadia: It’s become accepted, there are people & crowds that gather, but there have been 
arrests. 
 
Q: Street art in America is very male-dominant. In your photos there’s a balance of 
masculine/feminine artists. Is that because of your research? 
Nadia: It is equally balanced. 
 
Q: Is a social dialogue opened through female street art/images/protest? 
Nadia: Women are fighting revolution as Egyptians, not women. All groups in Egypt are asking 
for equality. 
 
Q: Who did the Rainbow Stairs in Turkey? Is that part of Amnesty? 
Karin: People, just random people. It was not arranged by anybody. It is totally grassroots and 
spreading worldwide. 
 
Q: Do the artists come up with the stencils? 
Nadia: Yeah, it’s the easiest way. Like the guy said in the video, you’re not an artist, not sure 
how to use a paintbrush. This way you can plan it out and you can reuse it so many times. 
 
Q: How was the street art scene prior to the revolution in Egypt? 

Nadia: Before the revolution you wouldn’t see much – it only really started blooming after the 

revolution. Before there was a sense of complacency, and now this door has opened and there 

is not a single wall in Egypt that isn’t covered. 

 
Q: Are any of the Egyptian “graffiti” artists paid like street artists in North America are? 
Nadia: There’s no such thing as people paying you to do these things in Egypt. You can’t find a 
way not to be political, everyone is. In Egyptian, it’s all the same world for art on the street, it’s 
all called graffiti. 
 
Q: What’s coming up with Urban CANVAS? 
Elena: We’re waiting for the next spring to see who’s interested. We’re very lucky that all our 
partners were able to secure funding from the City. Amnesty International is very strict about 
where we get our money. 
 
Q: Do you by any chance display the stories next to the murals? You could link a QR 
code. 
Elena: Good idea, we should because I think what does not get out are the stories that are 
behind the murals. 
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Delegate Sharing  
 
Jon Pounds, Executive Director Chicago Public Art Group 
 
Jon brought information to the group about the international Walls of Respect 50th Anniversary 
– Sister City Project 2017.  

 

The Wall of Respect mural; Chicago. 

 
Until 50 years ago, ‘Public art’ used to only consist of sculptures of, by Jon’s definition, “men on 
horses raising swords.” 50 years ago, the first ever community mural was created in Chicago. 
This mural, The Wall of Respect, came about as a result of frustrations over negative 
representation of African Americans. It was a collaboration of artists, and he described the new 
and exciting process as “visual artists being jazz musicians”. Before this time, artists did not 
work together unless as apprentices or during installations. But for the mural, each artist would 
“bite” off each others’ work like jazz musicians, in order to come together. This was 
performance-based art, a new idea for photos to be installed out of doors.  
 
The aim of the mural was to represent respect as valuable. The project was a bit of a risk, to DO 
something that extends the notion. Jon is now asking public artists working outside of Chicago 
to be a part of a moment from 47 years ago. Jon asks that wherever you are in the next three 
years, would you consider working on a Wall of Respect? Jon asks you to do something as risk-
taking as those of OBAC (Organization of Black American Culture). Take aesthetic risk, 
personal risk, and be a part of this process. Help make a pivotal moment from 40 years ago, to 
make these vital ideas live again.  
  
 
Question: Is there a process to engage with you to participate? 
Jon: Right now, it’s still a planning group. Anyone, please feel free to join. We are trying to do 
other symposiums, exhibition. We don’t own the idea, but we are trying to find opportunities for 
everybody to fit together to move it along. 
 
Find more information and updates about the Walls of Respect project on the Chicago Public 
Art Group website: www.cpag.net   

See Appendix to view slides from Wall of Respect presentation 

http://www.cpag.net/
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Introductions and Project Sharing with Facilitator Carol Knowlton-Dority 

 
Carol began by encouraging the group to introduce themselves, where they are from, and what 
they are hoping to learn. The group ranged from community arts organization directors, BIA 
representatives, youth artists, professional mural artists, to post-grad students studying issues 
of public art and conservation.  
 
Questions/ topics that attendees brought up could be split into three general categories:  
 
Funding Mural Projects 

- Why is it so difficult to get funding for good initiatives?  
- How to be an entrepreneur, keep the projects sustainable (i.e. entrepreneurial grants, 

OSEB – Ontario Self Employed Benefits program) 
- Sponsorship ideas (i.e. sponsoring one square foot of a mural, ArtsVest (Business for 

the Arts) matching funds sponsorship) 
- Revenue generation: Frame murals as cultural tourism; Kickstarter online campaigns  
- Shared Platform funding (Toronto Arts Foundation’s ‘Platform A’ example, micro grants)  
- Potential Funders: local BIAs (Business Improvement Associations), Government Grants 

(Municipal & Provincial Arts Councils) 
 

The Politics of Mural Making 
- Interested in the contradictions and complication of mural making 
- Balancing issues of artistic expression and politics  
- Balancing artistic integrity with corporate sponsorship demands and restrictions 

 
Accreditation & Training 

- Legal issues and copyright 
- Safety & Insurance, WSIB certification 
- Setting up artist exchange (international exchanges), mentorship for younger artists 
- Explanation of Mural Routes continuum of mural training programs, an example of 

programs aimed at building up “the next generation” 
- Keeping up to date with new techniques and materials in the world of mural making 
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The Portrait - Film Screening  
 
After a break for food and refreshments, our group watched the screening of the National Film 
Board of Canada film The Portrait directed by Hubert Davis. This film documents the work of 
one of Mural Routes first commissioned mural artists, painter Phil Richards, as he creates the 
portrait of Her Majesty Queen Elizabeth II for her Diamond Jubilee.  
 

 
Film still from The Portrait, from www.nfb.com 

 
View film trailer and find purchasing info on the National Film Board of Canada website: 
http://www.nfb.ca/film/portrait/  
 
The screening was followed by Q&A with artist Phil Richards, director Hubert Davis and 
producer Lea Marin. 
 
Comments included:  
 

• Self-discipline as an artist, inspired by a peek into Phil’s studio regime and routine 

• Knowing your audience and the process of re-design and tweaking towards a final 
product with which artist, patron and audience are satisfied  

• Persistence, diligence, consistency which comes down to the artist’s joy of creating  
 
 

  

http://www.nfb.ca/film/portrait/
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3. Saturday, October 26 
 

Keynote address: Will Shank, International Trends in Mural Creation 
and the Efforts to Save Them 
 
As concerns about the lifespan of outdoor murals have become widespread, different 
approaches to saving these vulnerable works of art have been attempted. The keynote address 
presented a long– view of how murals come to be, how long they can or should last, and what is 
being done internationally to preserve them. 
 
Will Shank is an internationally renowned conservator who has worked as head conservator at 
the San Francisco Museum of Modern Art, and is a member of the prestigious International 
Network of Conservators of Contemporary Art (INCCA). Although trained in traditional fine art 
conservation, Will became captivated with the cause for conserving murals in the late 1990s. 
After years of working in contemporary art field, working closely on paintings of the modern 
masters (in institutions which took meticulous care of the indoor conditions), Will was shocked at 
the lack of proper attention that outdoor murals are given despite their exposure to the 
elements.  
 

 
 
Murals have existed as an “outsider” to the fine art world since their resurgence in the mid 
20thcentury. The murals of the 70s and 80s reflected a culture of organized movements, deriving 
from the 60s revolutionary ideas. Murals grew in popularity over these decades, reviving many 
of the ideas of Diego Riviera’s 1930s Mexican-style mural making that glorified the worker, the 
plight of the immigrant, and were steeped in nostalgia. Despite the historic and cultural value of 
these outdoor paintings, many muralists completely overlooked considerations of preventative 
coating, and such concerns as funding for maintenance and restoration, especially those in the 
earlier stages of the movement. 
 
Fast forward to 1998 when Will was drawn into a lawsuit about a San Francisco muralist whose 
work had been suddenly demolished without his permission. This situation highlighted the 
complete lack of respect which with many murals were, and still are, treated. Will was deeply 
affected by the power and value of these enormous wall paintings in their public environment, 
but soon came to realize that murals, because of their accessibility, are extremely vulnerable. 
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Will became inspired and dedicated to “bridge the gap” between the specialized care for fine art, 
and the concern for vulnerable public art murals. 
 
In 2006, Will founded Rescue Public Murals, an ongoing project as part of the U.S. national non-
profit organization Heritage Preservation. One of the initiative’s missions is to document all the 
murals in the United States. From their list, they create an “endangered murals” list in order of 
priority, to know which murals should be given attention. RPM has also developed preventative 
resources, such as the “Best Practices” guide for muralists and public arts workers.  

 
Homage to Seurat: La Grande Jatte in Harlem restoration, New York City.  

Photo from http://cultures-of-conservation.wikis.bgc.bard.edu/blog:harlem-mural-conservation 

 
Despite the dangers of being demolished, painted over, or vandalized, Will says that the biggest 
threat for murals is outdoor exposure to the elements, particularly sunlight damage. Will’s advice 
to avoid colour fading is for all artists to consider coating their mural with a protective coating 
like a varnish with ultraviolet light inhibitors. A coating will protect the paint for future cleaning, 
and provide an ideal surface for reversibility. Conservators live by the rule that whatever they do 
to a work of art, it is reversible, meaning that the changes can be distinguished under ultraviolet 
light.  But in the public art world this is not often realistic, with the money and time restraints of 
most mural projects. Will is not against the possibility of adding paint to a mural in order to 
restore it, and RPM did so, for example,– with the restoration of “Homage to Seurat: La Grande 
Jatte in Harlem" by Eva Cockcroft, 1986 (above). 
 
The tough question that Will and his colleagues must ponder is which murals should be saved, 
because not all can, realistically. But how does a mural gain value? The value of a mural is 
often attributed to the historical significance, community investment, and sometimes the sense 
of nostalgia the mural presents (i.e. an old Coca Cola advertisement). Projects with many stake 
holders means that more people are watching the changes to the mural, and this can influence 
how the restoration process goes. Another complication for restoration is the often political 
nature of murals. For example, the murals of Northern Ireland reflect a history of fighting and 
incite hatred, so the question remains if they should even be maintained, or revised to reflect 
more current conditions. 

http://cultures-of-conservation.wdfiles.com/local--files/blog:harlem-mural-conservation/shank.jpg
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Rescue Public Murals list of “Most Endangered Murals”, and restoration projects are 
documented online. This list, as well as “Best Practices”, is available on their website: 
http://www.heritagepreservation.org/rpm/index.html 
 
Will closed his session, showing a video which followed the creation of Keith Haring’s mural 
“Tuttomondo” in Pisa, Italy. Will recently worked to restore this much-loved iconic piece from 
1989, Haring’s last outdoor mural, and a testament to the impact of murals and those who keep 
them alive.  
 

 
Restoring Keith Haring's TUTTOMONDO in Pisa, from http://www.willshank.net 

 
  

See report Appendix to view selected slides from Keynote Address by Will Shank 

http://www.heritagepreservation.org/rpm/index.html
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Business Practices in Mural Making 
 
This panel discussion was aimed at understanding business issues affecting artists, property 
owners and producing organizations to create successful partnerships in mural making. 
Panelists were Vandala Taxali of Entcounsel, an intellectual property law firm; Lefteris 
Karagianis, property owner; and Robert Sysak, Executive Director West Queen West BIA. The 
session was facilitated by Karin Eaton, Executive and Artistic Director Mural Routes.  
 

 
 
 

Vandala Taxali, lawyer specializing in arts and entertainment 
 
Vandala’s advice when planning for a mural is to decide on the process for vandalism 
immediately. She recommends bringing these terms up front and immediately – you will be 
respected for it. Be sure to acquire building owner permission, not the leaser (a Real Estate 
lawyer, city staff, or BIA can help you find the right contact for the owner).  
 
Be sure to show wall owners your work and take time to build up a relationship, in order to build 
trust and respect. Cover the process for last minute changes or requests.  
 
Payment and fees: As an artist, always remember that you are your own businessman. Know 
your rights regarding reproduction, permission. Know that you have copyright, derivative right. 
These rights may not mean that you should get money in every situation, but at least credit 
should be due to you as the artist.  
 
Rob Sysak, Executive Director of West Queen West BIA (Business Improvement 
Association) 
 
Since the Graffiti Town Hall Summit (2011) took place during a time of extreme tensions 
between graffiti artists and business owners, the relationship and understanding between 
business owners and graffiti artists has improved as the perception of the crossover between 
fine artists and graffiti artists became understood. This has led to positive mural projects and 
partnerships in the neighbourhood, leading to jobs for artists and more respect for graffiti art – a 
“win-win” solution.  
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Rob reiterated that you should PAY artists. Even though the opportunity is a great way to 
showcase their work, they still deserve to be paid for the work.  
 

Lefteris Karagiannis, Property Owner and Developer 

 
Lefteris bought a building in Toronto’s east end which was in dire conditions and suffered heavy 
tagging and vandalism. Lefteris was aware of how the arts help to develop an area, so in 2012 
he commissioned Mural Routes to help beautify the exterior of his building with a mural, and in 
2013 requested a second mural. The murals now act as a ‘sign’ on the building showing the 
support of art by local artists. The improvement made through both building renovations and the 
murals have resulted in community accolades; Lefteris remarks that it is on a daily basis that 
neighbours are stopping him to say “thanks.”  
 
Karin pointed out that the partnership is stronger when building owners (like Lefteris) invest both 
time and money into the mural, showing their appreciation and also showing that they 
understand how the mural will be benefitting them in the long run. It is important to keep good 
communication, discuss materials and wall preparations with the wall owner. Lefteris is more 
than happy with the effects of the murals, and pointed out that thanks to them, his building and 
neighbourhood has now become a “destination”; development that is both healthy for 
community as well as good for local business.  
 

 
Bricks and Wagons: A Greenwood Allegory by Jim Bravo,  
Mural Routes project on Lefteris’ property in east Toronto. 
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Business Practices, Question and Answers 
 
Q: Who decides the style and design of a mural?  
A: A project often has many people to answer to, i.e. funders, community, wall owner, tenants, 
and artist. Their stake means that they can partially dictate the aesthetic, images, and theme.  
 
Q: How do we find walls, and the right wall owner?  
A: For many wall owners, there seems to be a sense of fear of what will go on the wall, and 
what it will look like. Those wall owners who pay want the product they were asking for. The 
owner can give direction, with varying involvement and interest. Lefteris remarked that it is your 
job as mural artist or project organizer to do your “due diligence” and provide ways for the owner 
to be involved, to give time for creative process and design. Lefteris believes that owners do 
have a responsibility to be involved, and ask questions, but they also have to be flexible and 
ultimately trust the artist.  
 
The relationship between wall owner and artist will ultimately have to come down to the element 
‘good faith’, or trust. Vandala spoke of building a rapport with your wall owner, ensuring that you 
are both “on the same page” before you sign an agreement. She advises that you meet multiple 
times, and if you still do not feel comfortable, do NOT sign an agreement with them. Karin, 
speaking from many years of experience, confessed that this part of the process often ends up 
having to be rushed. Lefteris points out that it is worth your time to be clear about the 
agreement, even if you feel you have found the right wall owner.  
 
Rob recommends not taking things personally. These parts of the process are guided by 
professional standards and fairness, not sentiment. 
 
Q: How do we manage the “risk” of art as a business?  
A: Mural Routes issues a design fee. After an agreement on the design, artists receive an 
upfront portion of the pay in order to cover costs of getting the project started (materials, renting 
equipment, insurance, etc.).     
 
There will always be “the unknown” as part of any art-related deal, as the initial idea turns into a 
product. This is where trust and professionalism come in! Wall owners must trust the “artist’s 
vision” and experience to carry it out properly and as agreed. 
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Sean Martindale, Pushing the Boundaries 
 
Toronto-based multidisciplinary artist Sean Martindale has become internationally known for his 
public art interventions. In this session, Sean shared with the group a number of his public 
space projects, art works that push the boundaries of what we might understand as traditional 
public art. 
  

NATURE 
 
Many of Sean’s projects are often made from used materials. Sean likes to re-use materials, 
partly because of their low-cost and easy accessibility. More importantly, Sean enjoys the fact 
that this aspect of his practice promotes reuse, and that the used materials have meaning and 
connotations in and of themselves. These projects cleverly combine used material and public 
space to engage the public through a sense of playfulness.  
 

 
NATURE, by Sean Martindale. Photo from www.seanmartindale.com 

 

 
NATURE is a series of cardboard boxes spelling the word, which were left unassumingly by 
Sean on a residential street, across from his home. Left alone with no obvious surveillance 
(Sean secretly videotaped the interactions from his upstairs apartment), passerby’s were left 
alone to stand and contemplate, touch, or even move the boxes. As with NATURE, Sean’s 
projects are often ephemeral. There is a strong element of chance in these projects, and Sean 
never knows what will happen. Once the piece is in the public, it is, in Sean’s words, “owned by 
the public.” He is not bothered by this, but instead is always curious to see how his work is 
responded to, and enjoys watching the process of how each work is affected by weather and life 
outdoors.  
 
Sean’s choices are always specific and thoughtful. For example, Sean chose the word ‘nature’ 
not only for its literal meaning but also because it is a root word that is very similar in many 
languages, an important choice for a multicultural city like Toronto. In this way, the work is 
accessible and understood by as many as possible. In the case of NATURE, the message was 
playful and but heard loud and clear. One neighbour even changed his recycling habits since 
encountering the installation.  

http://www.seanmartindale.com/
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TENT: Life-like Living 
 
Sean’s use of salvaged material has playfully addressed the excess of advertising and postering 
in the city. Sean has facilitated workshops which, with the help of exacto-knives and staple 
guns, turn sections of illegal postering into cone-shaped planters. In TENT: Life-like Living, 
Sean used condo advertisements downtown to create tents “for rent”. Sean took the project 
further to create false satirical advertising for these “life-like living” options, poking fun and 
pointing towards the serious issues surrounding Toronto’s downtown condo ‘boom’.  
 

 
‘Tent: Life like living’. Photo from www.seanmartindale.com 

 
Like TENT: Life-like Living, Sean’s projects often reflect current social and political issues. 
When new Toronto mayor Rob Ford’s boasted a bold anti-graffiti stance in 2011, Sean 
facilitated an event during which local street and graffiti artists would paint a wall, with each 
finished piece being painted over one after another. 
 
Sean enjoys working with youth and emerging artists as a mentor, often involving them in his 
process and production. The “World’s Tallest Mural”, the 200 Wellesley Street phoenix mural, 
was designed by Sean who facilitated a group of local youth with design input. This mural was a 
response to a fire in the building, with the phoenix acting a symbol of rising out of the ashes. 
The painted phoenix reaches to the top of the apartment building, breaking the current world 
record for “World’s Tallest Mural.”  
 
Despite the excitement of breaking the record, the mural symbolizes a community worth 
attention and beautification. This mural project was initiated and overseen by the local not for 
profit group The STEPS (Sustainable Thinking and Expression on Public Space) Initiative, 
designed and painted in part by local youth, and upper-portions painted by the Toronto 
Muralists. Visiting the 200 Wellesley Street mural was the finale of our mural tour on Sunday. 
 

http://www.seanmartindale.com/
http://www.seanmartindale.com/wp-content/uploads/2011/02/TENT_17web.jpg


Mural Routes • 16
th

 National Mural Symposium • 2013 Report 25 

 

 
“World’s Tallest Mural”. Photo from http://www.stepsinitiative.com/news/ 

 
In essence, Sean’s public work opens creative ways to encourage people see their role in the 
world around them. His unconventional ways of ‘pushing the boundaries’ reap great rewards, 
because they are designed mindfully for their public audience. Although it is true that the 
majority of Sean’s projects are unsanctioned, he is mindful of ensuring that no one is hurt, sued, 
or that it results in damaging anything of importance. As a result of his increasing fame and 
popularity, Sean has been offered big, corporate jobs or jobs that are not in line with his ethics, 
and yet he will reject these offers. Sean is dedicated to creating projects that will impact 
someone, make them think, or re-think, increasing social consciousness. The creative energy 
and impact of his sharing with the group was undeniable.  
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3. Sunday, October 27 
 
Ricardo Santos, Dive into Social Media 
 
Ricardo Santos, Digital Delivery Manager @ JAM Direct, shows how building a  
social media strategy with social media tools like Facebook, Twitter and LinkedIn can promote 
your projects while keeping you informed and connected with your peers. 

 
You know the phrase “if you build it, they will come”? Well, Rick began by warning the group: “if 
you build a website, they will not necessarily come.” This session is about learning how to 
leverage social media channels to draw the audience to your website, raise your flag and 
engage your audience. 
 
Rick began by defining the most popular and potentially useful social media platforms available 
today.  
 

Facebook: The most popular social networking site where users create a personal 
profile and add “friends”. Facebook users can also create pages for business or 
organizations, events, and groups in order to share information, photos, notes and 
videos. 

 
Twitter: Allows users to send “Tweets” (a microblog that uses less than 140 
characters) to those to “follow” you. You have value in those who choose to “follow” 
you, and are interested in what you have to say. Generally, if someone follows you,   
you should follow back.  

 
Pinterest: Currently, it is the fastest-growing social network site. Users collect or 
“pin” images and ideas from the internet and organize into categories on “boards”. 
Tip: Imbed your name or website as a watermark on photos, as they can be shared 
and end up on other’s “boards”, losing their association with you. 
 
Tumblr: A microblogging site which bloggers can post, follow and share images and 
multimedia 
 
 

 
All of these platforms should link and lead directly to your “base”. You base might be a website, 
or a blog for updating and organizing with full information.  
 
 
PLAN IT: Have a social media strategy brief prepared.   
 
1. Think of why you are using social media - who are we talking to and what would we like to 
accomplish?  
 
2. Have a “base” for all the information, links and contact in which to funnel the 
audience. Do you need to have a website? Tip: Most blogs function as websites and are easy 
to use and organize.  
 

http://www.google.ca/url?sa=i&source=images&cd=&cad=rja&docid=5soBEjeXIKHx7M&tbnid=OA9p2HqjsgyYeM&ved=0CAgQjRw&url=http://beforeidie-clothing.com/&ei=du4QU5XbFrOFyQG0s4DYDg&psig=AFQjCNEq6x4V-Ym7_ne3JdEVgYRJQge0Uw&ust=1393704950445166
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3. Choose which social media outlets you will use, and focus your energy strategically. 
Depending on your staff and time restraints, you may just need to choose one or two. Know who 
is using which sites, choose your demographic carefully.  
 
4. Be a regular user! Rick recommends tweeting a minimum of once a day, and blogging about 
once a week. Drive all “teasers” back to your home base (i.e. the blog, which will be able to 
include full information).  
 
5. Posting tips: stay brief, engage your audience, be yourself (find your ‘voice’), and have 
fun with posts! Posting relevant information will give you credibility. What it really comes down 
to is compelling content.  
 
6. Track your progress. Helpful social media tracking sites:  
Hootsuite, social media management dashboard - https://hootsuite.com/   
Klout, helps you discover your social media influence - http://klout.com/home  
 
DON’T:  

- take on multiple personalities; stay consistent in your posts 
- take security for granted 
- post/tweet when you’re under the influence 

 
 

 
 
 

  
See report Appendix to view slides from Dive into Social Media session 

https://hootsuite.com/
http://klout.com/home
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The Fellowship of the Brush II: 
Roundtable discussion 
 

Walking tour of Bell Box Murals Project 
 
Since 2009, artists of the Bell Boxes Murals Project have painted 75 murals on Bell Canada 
outdoor utility boxes throughout Toronto and Ontario.  
 

 
 
Our group joined director Michael Cavanaugh and 
mural artists for a walking tour of 16 murals in the 
Cabbagetown, St James Town and Regent Park 
neighbourhoods of Toronto.  
 
The approximately two kilometre tour concluded at 
the Bell Box mural at 200 Wellesley Street East, also 
the location of the world’s tallest mural. 
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5. Presenter Biographies 
 

Michael Cavanaugh  

Michael Cavanaugh is the director of the Bell Boxes Murals Project. Since 2009, artists 
of the Bell Boxes Murals Project have painted 75 murals on Bell Canada outdoor utility 
boxes throughout Toronto and Ontario. In the summer of 2013 local artists painted 30  
murals in the Cabbagetown, St. James Town, Regent Park, St Lawrence Market  
neighbourhoods of Toronto, and in the town of Essex, Ontario, near Windsor. 
 
Michael has a BFA from the University of Manitoba and is a practicing artist and  
musician. Besides directing the Bell Boxes Murals Project, Michael is also a consultant  
with Community Matters Toronto in St. James Town, contributed the art and culture  
component of the Heritage Conservation District proposal for Yonge St. in Toronto,  
and is involved in a variety of other community-engaged art projects and activities.  
Michael is also on the board of directors for Mural Routes. 
www.facebook.com/bellboxmuralsproject 

 

Hubert Davis 

Hubert Davis’ directorial debut Hardwood was nominated for an Academy Award® for 
Best Documentary (Short Subject) in 2005. The critically acclaimed film aired on PBS  
P.O.V. and was nominated for an Emmy® in 2006. Davis’ next project, the short film  
Aruba had its world premiere at the 2006 Sundance Film Festival, and won the Grand 
Jury Award at the Palm Springs International Festival of Short Films 2006. In 2007, 
Davis was the recipient of the Don Haig Award given to an emerging filmmaker whose 
work has bridged the documentary and fiction genres. Davis’ most recent project, 
Invisible City won the Best Canadian Feature Documentary at the 2009 Hot Docs Film 
Festival. 
www.hubertdavis.ca  

 

Elena Dumitru 

In 1998, Elena joined Amnesty International Canada as its Toronto Regional  
Development Coordinator. After more than fourteen years she still thinks this is her  
dream job, one that combines her passion for human rights, her interest in grassroots 
activism and her creative streak. She coordinates a variety of projects for AI Toronto,  
all with the aim of raising awareness about human rights and getting people engaged 
into taking action.  
 
One of the most exciting projects she coordinates for Amnesty International is Project: 
Urban Canvas, an inspiring and unprecedented initiative started in 2008 to celebrate the 
Universal Declaration of Human Rights through a series of 30 human rights murals.  
Outside work, Elena’s passions are books, photography and fine arts. She is the  
curator of the show “Whispering Civilizations” (paintings) to be seen for the month of  
October at Twist Art Gallery on Queen Street West, Toronto. Elena has a blog where  
she muses about places and people she encounters in her travels, about books,  
movies and tales from childhood.  
www.aito.ca/urbancanvas  
www.talesfromthevillage.blogspot.ca   

http://www.facebook.com/bellboxmuralsproject
http://www.hubertdavis.ca/
http://www.aito.ca/urbancanvas
http://www.talesfromthevillage.blogspot.ca/
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Karin Eaton 

Karin has been involved in community arts activities for over 30 years. In 1990, Karin  
initiated a community mural project that developed into the organization Mural  
Routes. Karin was President of Mural Routes from its incorporation in 1994, and in July 
2005 took the position of Executive Director. Mural Routes has received international  
recognition as a leading force in networking, promotion and development of  
community mural art.  
 
Karin is recognized as a leader in the field of community mural production. She has  
conducted many workshops and presentations related to community mural  
production, including four Global Mural Conferences and the 2012 Modern and  
Contemporary Mural Paintings Conference in Valencia, Spain. She developed the  
National Mural Symposium in 1995, and has designed and coordinated 15 symposia  
since that time. Karin is an arts consultant for public art projects with a focus on outdoor 
murals. She also provides creative consulting and facilitation in marketing, fundraising 
and community arts development. 
www.muralroutes.com  
www.muralroutes.ca  

 

Nadia Gohar 

Nadia Gohar is an artist born in Cairo, Egypt and currently living and working in  
Toronto. Nadia received a BFA from the Massachusetts College of Art and Design in  
Boston with a degree in painting. She began her work in public arts while growing up  
in the bustling city of Cairo, putting up posters and painting murals on the city  
streets. She has taken part in numerous projects including the Egyptian Revolution  
Martyr Mural Project, conducted at the Townhouse Gallery’s Rooftop Residency  
Program in Cairo, and most recently, the Bell Box Mural Project in Toronto. 
www.nadiagohar.com  

 

Lefteris Karagiannis 

Lefteris Karagiannis is a property owner and developer with several properties in the  
Greenwood Village/Leslieville community of east Toronto. In 2012, he spearheaded his 
neighbourhood’s revitalization by offering walls for mural projects. He believes that  
business owners should to do their part to better their neighbourhoods, and is an  
enthusiastic believer in the benefits of community art. 

 

Lea Marin 

Lea Marin is an innovative producer at the National Film Board of Canada. She is a  
strong storyteller whose film credits include a wide range of short dramatic films,  
documentary series and features that have screened at international festivals and on  
television, including: the documentary-musical My Prairie Home, The Portrait, directed 
by Oscar-nominated filmmaker Hubert Davis; the interactive documentary co-production 
The Next Day; and Astra Taylor’s Examined Life 
www.nfb.ca   

  

http://www.muralroutes.com/
http://www.muralroutes.ca/
http://www.nadiagohar.com/
http://www.nfb.ca/
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Sean Martindale 

Sean Martindale is an emerging and internationally recognized interdisciplinary artist  
and designer currently based in Toronto, Canada. His interventions activate public  
and semi-public spaces to encourage engagement, often focused on ecological and  
social issues. Martindale’s playful works suggest alternate possibilities for existing  
spaces and materials found in the urban environment. Frequently, he uses salvaged  
goods and live plants in unexpected ways that prompt interaction. 
 
Martindale’s practice has a global following and his projects been featured online and  
in traditional media. Recently, his work has been seen at the Art Gallery of Ontario,  
Royal Ontario Museum, Toronto City Hall, in Montreal and in St John’s, Newfoundland. 
Sean has also taken a number of residencies, and has led notable community arts 
projects, including lead artist on the tallest mural in the world, the result of a community 
project in Toronto’s St. James Town community with local youth, STEPS Initiative and 
the Toronto Muralists, supported by StreetARToronto and other partners.  
www.seanmartindale.com 

 

Jon Pounds 

Jon Pounds, whose early public work involved creating temporary street installations,  
joined Chicago Public Art Group in 1983 and began creating collaborative public  
artworks. Through building playground structures, sculptures and painting murals,  
Pounds gained an appreciation for the need to organize and manage resources for  
such projects, and the importance of building community support. In 1989 Pounds  
became Director of CPAG, and committed to integrating personal and professional  
growth while developing the ability of the organization and its artists to respond more 
fully to community needs.  
 
During a 15 month Community Service Fellowship by the Chicago Community Trust,  
Pounds studied the intersection of urban planning, community activation, and public  
art. In 2005, CPAG was awarded a highly competitive grant from the Ford Foundation  
Leveraging Investments in Creativity‐ Artography program. In 2007, CPAG co‐produced  
Creating Places 2007: Spaces We Share, a gathering of planners, architects, community 
organizers and artists to explore how to plan and create more imaginative public spaces. 
Pounds was keynote speaker at the 13th National Mural Symposium 2010 in Collingwood. 
www.cpag.net  

 

Phil Richards 

Born in Toronto in 1951, Phil Richards studied at the Ontario College of Art, graduating 
with his AOCA in 1973. He has worked full-time as a visual artist for over 35 years,  
with numerous solo and group shows. Throughout his career, Richards has been 
involved in numerous commissioned projects. His large-scale murals include The 
Congress Centre (Ottawa), The Eaton Centre (Toronto), Cineplex Odeon (Woodbine 
Centre, Toronto), and the Cinedom Media Complex (Cologne, Germany). Richards is 
also an accomplished portrait artist with commissions that include the former Premier of 
Ontario (Bob Rae) for Queen's Park, the former President of the University of Toronto 
(Robert Prichard), Chancellors of University of Western Ontario, and the CEOs of 
Scotiabank and London Life. Richard's work can be found in hundreds of collections in 
both North America and Europe.  

http://www.seanmartindale.com/
http://www.cpag.net/
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Phil Richards was commissioned to paint a new portrait of Queen Elizabeth II in  
honour of the Queen's Diamond Jubilee. The portrait was unveiled at a ceremony at 
Buckingham Palace on June 6, 2012. Phil Richards currently lives and works in Toronto, 
Ontario. 
www.godardgallery.com/richards.htm  

 

Ricardo Santos 

Ricardo is Digital Delivery Manager at JAM Direct, a Toronto digital and direct  
marketing agency. He has 15 years of experience leading digital teams in strategy,  
creative design and delivery. Ricardo has a great understanding of how to leverage  
the right technology to deliver cutting-edge online applications focused on great user  
experience and customer conversions. Ricardo’s experience with partnering with major 
brands runs deep working with clients such as Nestle, Telus, AOL, McDonalds, Adobe, 
Microsoft, Coca-Cola, Xerox, Koodo and ESPN. He is a graduate of George Brown 
College with a diploma in Graphic Design and Advertising and holds a BComm Degree 
in Marketing Management from Ryerson University.  
www.jamdirect.ca 

 
 

Will Shank 

Will Shank is Co-Creator and Co-Chair of Rescue Public Murals, a program of Heritage  
Preservation in Washington, DC. Trained in art history and art conservation in Florence, 
at the Institute of Fine Arts of New York University, and at the Harvard University Art 
Museums, he was the Chief Conservator at the San Francisco Museum of Modern Art, a 
Fulbright Scholar at the Tate Gallery, a Getty Fellow at the Museo Nacional Centro de 
Arte Reina Sofia, the recipient of the Rome Prize in Conservation in 2005, and the 
winner of the Conservation Advocacy Award from the American Institute for 
Conservation in 2010. Shank has, since 2000, worked independently as sole proprietor 
of Conservation Resources Management, based in San Francisco and in Barcelona. 
www.willshank.net  
www.heritagepreservation.org/rpm  

 

Rob Sysak 

Robert Sysak is the executive director at West Queen West Business Improvement  
Area in Toronto. The West Queen West is the heart of culture and innovation in Toronto. 
They have an exceptionally vibrant community of retailers, hotels, restaurants, galleries 
and much more, where their philosophy is that every day is a day to celebrate that art 
and culture, all the while contributing to the commercial success of everyone in the 
neighbourhood. West Queen West and its members are a great example of how 
creativity and innovation can bring about solutions that are of benefit to their community, 
the greater community of Toronto. 
www.westqueenwest.ca   

 

  

http://www.godardgallery.com/richards.htm
http://www.jamdirect.ca/
http://www.willshank.net/
http://www.heritagepreservation.org/rpm
http://www.westqueenwest.ca/
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Vandana Taxali 

Vandana Taxali is a lawyer licensed in the Province of Ontario specializing in law for  
artists and entertainers. She is a graduate of the Faculty of Law University of Windsor  
and University of Detroit Mercy Law School and has a B.A.Sc. from McMaster  
University. Vandana has both in-house counsel and private law firm experience  
including her current practice at Entcounsel, an intellectual property law firm  
specializing in copyright and entertainment law located in Toronto. 
 
Vandana practiced copyright law and intellectual property law at Barriger & Moss,  
worked as in-house copyright counsel at Access Copyright and then later joined CHUM 
Ltd. as entertainment counsel. She started her own private practice a few years ago  
to serve Canada’s diverse arts community that includes producers, musicians,  
authors, publishers, artist managers, visual artists, photographers, fashion designers,  
advertising agencies and promotional agencies.  
www.entcounsel.com  

 
  

http://www.entcounsel.com/
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