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WELCOME 
 

Mural Routes president Marie Belanger warmly welcomed everyone to the 18th National Mural 

Symposium and thanked the Mural Routes team for their behind-the-scenes work to make the 

event possible. 

 

Karin Eaton, Mural Routes Executive and Artistic Director, 

welcomed the group, encouraged all in attendance to 

become members of Mural Routes, and reminded the group 

to fill out evaluations, which will help guide topics and 

details for future Symposia.  

 

Lastly, Lois Lindsay, Executive Managing Director, Programs 

at Evergreen Brick Works, spoke on behalf of our hosts. Lois 

provided a short overview of the centre’s history and 

highlighted Evergreen Brick Works’ interest in art and art in 

the public sphere. This organization has purposefully kept 

art installation and elements of original graffiti art as legacy 

on the site buildings. She emphasized the idea of art as a 

way to encourage people to explore their urban environments.  

 

 

  



Mural Routes | 18th National Mural Symposium 2017                                                                                                            5 

SESSION 1: PANEL: WOMEN IN MURAL ART 

 

Panelists: Bareket Kezwer, Monica Wickeler, Jacqueline Comrie, Stephanie Bellefleur 

Moderated by: Anjuli Solanki (STEPS Initiative) 

 

Began with screening video of STEPS project 2017 featuring Stephanie Bellefleur, video by Nicky 

Yong. 

 

Anjuli Solanki, Director of Community Programs at STEPS Initiative, an organization largely run 

by women, introduced the session “Women in Mural Art” as a panel discussion organized by 

Mural Routes. Anjuli explained that the goal was to have a conversation with female-

identifying mural artists about initiatives where women support each other in mural arts. Anjuli 

presented to the audience some of STEPS’s programs and the murals created by the 

organization over the last few years. She acknowledged that there are not a lot of 

opportunities for female artists to work up on such a big canvas that’s why they prioritized 

women in the recent Underpass project this summer 2017, including Stephanie Bellefleur. The 

slideshow also showed images of Bareket working on a series of stencil murals in public 

spaces and sidewalk murals with a new kind of paint product which is activated by rain.  

 

Anjuli asked for the panel speakers to present about their work and the initiatives they have 

organized in the past. 
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Bareket Kezwer introduced “Women Paint”, an initiative where 20 female artists painted 19 

murals in Parkdale (Toronto) in July 2017. Bareket aimed to create a community of female 

artists that empower each other while fostering a dialogue about intersectionality. “Women 

Paint” was the first opportunity for some of the female artists to create their first mural. With 

“Women Paint”, Bareket wanted to offer opportunities to create larger pieces while allowing 

female artists to present themes such as intersectional feminism, identity vs. different 

identities, diverse representations of women (opportunity for women to represent themselves), 

indigenous peoples... She mentioned it was great to see a diversity of styles when a diverse 

group is brought together. This three-day event was an opportunity to invite the 

neighbourhood to celebrate the murals, learn about the artists, and meet other neighbours. 

Bareket’s presentation finished with presenting the controversy that the event was welcomed 

with in the media. 

 

Monica Wickeler talked about “Women 

in the Walls Jam”, a two-part event 

which started with a collaborative 

mural painted by female artists in Little 

India. The second part of the event was 

the jam itself, entitled “Secret Walls x 

Traffic Jam”, where people could walk 

through the laneways and discover 

female artists creating murals over a 

weekend. Monica thought bringing 

established and emerging artists 

together was key while also making 

these artists feel they can support each 

other. Collaboration was in Monica’s opinion the best approach since, for example, some 

artists had never used aerosol before and a lot of learning happened from each other. Monica 

noticed that little girls were surprised that there were artists who were female and that was 

exactly the goal, to inspire youth while showcasing emerging talent and bringing the 

community together. In terms of funding, the mural was funded through Cultural Hotspot and 

the second part involved numerous stakeholders such as the local BIA, StreetARTtoronto, East 

End Arts, and local businesses. 

 

Jacqueline Comrie, originally from Panama, started her presentation by talking about her 

practice. After taking a course on psychology of colour, she became obsessed with colour as 

the best element to tap on people’s emotions. Her practice focuses on revitalizing spaces, not 

only to physically beautify, but to make an impact on human emotion and mental health 
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through colour. She has been dealing with her own mental health for years and through colour 

therapy, she has found a way to improve her own mental health while helping others who are 

also struggling. Some of her projects include the revitalization of the Oncology wing at Michael 

Garron Hospital, wellness centres in NYC, among other centres helping people transition out of 

homelessness. It is about combining colour and movement to make a person feel uplifted, she 

always thinks about that when approaching a new mural, turning intimidating places into 

much needed vibrant, positive spaces where people can be reminded to stop and breathe.  

Also, as an afro-latino, Jaqueline enjoys portraying black female identified people. 

 

Stephanie Bellefleur started by talking about what inspires her. After that, she focused on the 

mural she worked at Yonge and St Clair with Phlegm. To her, the experience of working with 

somebody so talented was incredible in order to grow as an artist. She was allowed to include 

her childhood home in the mural - she is originally from Venezuela and feels she has to speak 

about those issues in her work. Also, Stephanie spoke to overcoming own fears such as being 

afraid of heights. Finally, Stephanie showed some on her work as a visual artist from an 

exhibition at Daniel’s Spectrum. She likes colour and strong graphic blacklines. She also 

enjoys being around youth and supporting young people who are transitioning from graffiti to 

street art culture and mural-making as a way to financial sustainability. Finally, she showed 

some art pieces created while she was a Centennial College student and said a few words to 

thank STEPS for offering her the opportunity to work with and be mentored by an artist from 

Chicago.  

 

After these presentations, Anjuli from 

STEPS posed a series of questions in 

order to start a conversation, not only 

among the artists, but with the larger 

public. 

 

Question: Public Art/Street Art is in the 

public realm, generally speaking public 

spaces tend to be safer and more male 

centric. How do you feel street art with 

female artists can play a role in shifting 

how women feel in public spaces?  

 

Bareket: Bareket answers that, to her, it is incredibly rewarding meeting young women who ask 

whether being an artist is her job. Also, Bareket thinks that is important that women have a say 
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on how they perceive themselves in public spaces, additional representations – women 

representing women.  

 

Stephanie: Stephanie thinks that women seeing other women doing art is really empowering. 

 

Question: How have you as artists helped support other female artists, or mentored other up and 

coming artists?  

 

Jacqueline: Jaqueline shares with the audience that she is running a mentorship program for 

youth where they go to public spaces and revitalize them. She teaches this youth about 

materials and techniques from beginning to completion. Teaching something that you love is 

life-changing, sharing knowledge is incredible.  

 

Stephanie: Stephanie mentions that sometimes is just all about being there, offering help 

when needed, that can make a huge difference. 

 

Question: What does it mean to be a female street artist? 

 

Monica: Monica thinks that there are different layers but it is still important to present the 

whole package.  

 

Bareket: Bareket finds it problematic to put such a narrow identity on somebody. In her case, 

she is a female and a street artist, but she has many more identities that intersect with those 

two.  

 

Jacqueline: Jaqueline finds it divisive and 

asks the audience whether male artists get 

named “male artists” so she finds the term 

“female” irrelevant, they should all be 

referred to simply as “artists”.  

 

Stephanie: In Stephanie’s opinion, people 

like categorizing things to make them more 

understandable.  

 

Audience: Kris from AShop shared that he grew up in a culture where identity was not 

important, but now that the street art world is so popular, he has noticed more and more 

gender-specific initiatives. With his organization he is trying to keep it as open as possible. 
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Anjuli: In Anjuli’s opinion, the female jams are necessary because street art-related events 

have been predominantly male oriented. When regular jams have more equal representation, 

there may no longer need a space for female only jams.  

 

Stephanie: Stephanie shared one of her experiences where she was told to quit doing street art 

because other male artists had similar style to hers and she would not be able to compete with 

them when looking for jobs. She also thinks that it is very necessary movement that allows 

women to come to the forefront. She then questions whether there are opportunities for 

women to work with male artists, instead of women just working with other women. 

 

Question: For many female artists, they are referred to as the female version of a famous (male) 

artist, i.e.: Bambi being considered the “female” Banksy. Could you share on why you think that 

might be problematic? 

 

Jacqueline: Jaqueline comments that she feels it is disempowering and insulting, that puts 

oneself in a lower level.  

 

Audience: Kris Wilk from A-Shop mentions that, in his opinion, it is an echo of the illegal side of 

the origins of the street art. 

 

Question from the audience: why has street 

art always been so male oriented and is that 

changing?  

 

Bareket: Bareket says that, in the “Women 

Paint” event, women were really supportive 

and she did not receive any negative 

feedback.  

 

Stephanie: Stephanie thinks that it is all 

about making people uncomfortable to make 

them think.  

 

Audience: Allan Bender speaks about harassment from males to female artists while they are 

creating murals and emphasizes the remarkable work that female artists are doing in Toronto. 
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Question: As I’m sure many women have experienced, there are certain mural sites that can be 

unsafe, how might there be ways for the greater mural community advocate for safe work sites with 

regards to harassment.  

 

Jacqueline: Jaqueline speaks about her experience, since she usually suffers sexual 

harassment when on site. Jaqueline says she is always en garde, just because she is a 

woman. In her opinion, involving the community is key, since they will be the ones looking after 

you, not only in terms of keeping the artist fed and hydrated, but also when it gets dark.  

 

Anjuli: Anjuli shares one particular experience with the audience, where they had to speak to 

the construction site manager and requested to put security in place to protect to emerging 

female artists who were being harassed while on site. All the panelists agree that creating an 

environment where a female artist feels safe to work is key.  

 

Bareket: Bareket thinks that both men and women should speak up and confront those who 

are harassing the artists, in 2017 that is no longer acceptable. In her opinion, they should 

confront the harassers in public, if there is not a physical risk.  

 

Audience: Kris Wilk from A-Shop says that they use metal fencing in Montreal, similar to those 

on construction sites. 

 

Question from the audience: Stakeholders choose a male artist – how can we make women be 

more considered for opportunities?  

 

Audience: Kyla Ross thinks that the selection should be based on submissions, not on names, 

which happens frequently.  

 

Audience comment: One person in the audience says that just by having a conversation like 

this panel today.  

 

Anjuli: Anjuli comments that social media is important for the artists, that women should pay 

attention to building good numbers on Instagram, for example.  

 

Stephanie: Stephanie believes that marketing is key, that she suggests focusing on social 

media and running one’s business properly.  

 

Bareket: Bareket says that organizing jams is a good thing, it allows emerging artists to get 

their first wall and the outreach and exposure is incredible. 
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SESSION 2: FELLOWSHIP OF THE BRUSH 
 

Facilitated by Karin Eaton and Allan Bender 

 

The fellowship of the brush is an opportunity to share experiences and discuss challenges and 

solutions in the field of mural art. Karin Eaton introduced the session and then asked 

attendees to share their name and the reasons why they were attending the session. Those 

reasons were listed under three major themes: Issues, Challenges, and Triumphs. 

 

Issues 

● Artists as public figures 

● Insurance 

● Safety 

● Evolving (moving forward purposefully + learning from international programs 

● How to provide skills/support to artists 

● We need to TRUST artists and give them freedom 

● Artistic integrity vs. financial/commercial aims, sustainability 

● FUNDING: how to make money 

● Business side: how can these partnerships look like 

● Losing walls 

 

Challenges 

● Innovation + response to stakeholders 

● Raise our profile internationally 

● Going BIG – how? (big canvases) 

● Contract 

● Property owners (securing wall + working with artists) 

● Copyright ownership (Visual Arts Rights Act + “Work for Hire”) 

● Establishing your own style as a young artist 

● International connections (i.e. India – Canada) 

● Managing many projects in short season >> community involvement and artistic 

integrity 

● No central group, lack of action 

 

Triumphs 

● Mentorship & learning opportunities 

● Networking/community of artists 

● Bringing together artists, administrators and enthusiasts at conferences 
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● Websites, connecting + sharing about artists. 

  

Allan started by addressing one of the issues, the issue of credibility when some artists are 

unable to deliver a project (or deliver a different project) and misrepresent the rest of the 

artists. He believes artists have a responsibility to the larger artist community and wondered 

what the best way is to deal with unprofessionalism 

 

That comment brought another concern from Stephanie Bellefleur, who wondered how artists 

are able to maintain their creative freedom without bending to the constraints of funders or 

corporate clients. To this, Karin replied that it is important to make the client/funders 

understand that there is a creative process, that this is a creative project. Michael Cavanaugh 

shared his experience with the Bell Box Murals Project and wondered what happens when the 

artist wants to change the conversation and paint something else. 

 

On this regard, John Pugh 

believes that the answer is 

within the design process. He 

generally asks the client to 

pay a design fee upfront and 

then schedules meetings to 

have a discussion about his 

personal interpretation of the 

client’s idea. This is one of the 

best ways to teach the client 

and make them understand 

what the final artwork will be. 

 

Frances Potts asked John if 

they should go ahead with a 

project just to build a portfolio, even if they feel their creative freedom is limited. John 

suggested that they should always do the best work that they can possibly do, even if it needs 

to be for free, and take the advantage of the opportunity to do your best work. This will help 

with building a portfolio and a follower base, now that social media is such a great tool. 

 

Kris Wilk from AShop commented that it is also important to train the artists. The first 

question they ask during the training process they offer is: do you want to be an artist or do 

you want to be good at the muralist trading? If you are going to be a muralist, you need to learn 

to listen to your client first because as a muralist you are providing a service. You gain trust by 
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educating the client and, in order to get paid, there needs to be a conversation with the person 

who will pay for the mural. He believes that if an artist just wants to be an artist, they should 

look for a wall and be free to create whatever they fell creating, and try to get the funds to do 

so from somewhere else. 

 

Bareket Kezwer feels it is important to cultivate the values that inform one’s art and believes 

that clients will approach you because they identify with those values. That’s how she works. 

 

Anjuli Solanki shared that STEPS provides a shortlist pro-bono listing the artists that might be 

a good fit for the job, always trying to align with the client’s needs or interests. Then, they 

establish a contract with the client and brief the artist on what the project is. If the artist 

agrees to be involved, they have a discussion with the client and try to explain what this 

creative project will be, aiming to educate the client mainly in terms of managing expectations. 

 

Stephanie Bellefleur thinks that artists need to be disciplined in attracting the right kind of 

clients who really value what they are doing. In her opinion, when artists agree to a project they 

don’t feel comfortable with, i.e. just because of the money, they will keep on attracting that 

kind of projects. Stephanie thinks that it is difficult to balance project that you agree to 

because of the pay and those that allow the artist to be more creative. 

 

To finish, John Pugh added to that comment by saying that authenticity is what is going to 

keep you in the mural art community – the universe will provide the money. 
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SESSION 3: Keynote address, JOHN PUGH 
 

John Pugh, Trompe L’Oeil Mural artist, has completed 250 murals around the world over a 

span of 30 years. John defines his style as the illusion, as visually tricking the viewer. In his 

opinion, everyone loves being tricked and will more likely engage with the murals. 

 

John’s preference is to block in colours 

quickly on the wall to get a general view of 

the composition of the mural and take care 

of the details later. He chooses the “impact 

point”, the spot where the viewer is most 

likely to first see the mural, and then 

determines the perspective from there.  

 

Now that he manages several projects a year, 

he works in his studio, which provides a large 

space for the mural canvas and scaffolding, 

and later brings the mural to the final 

location. John builds a model first, observes 

it, and translates it to the mural. John works 

on sheets of a non-woven media, bought in 

bolts of 2m x 250m that he coats with 

acrylic. He seams the sheets together by 

securing the back side, and then puts it up on the wall. On location, he puts the strips of the 

non-woven media up, pasting them with acrylic gel on the wall and it works almost as 

wallpaper.  

 

To him, the colours are truly important and something he puts a lot of time into. In John’s 

opinion, they bring the emotional element or “music” to the mural. 

  

These are some of the elements he sometime includes in his murals to create conceptual 

depth: 

● In the historical elements of the concept; he likes adding a playful element to it, 

allowing a fresh approach. 

● Sometimes he does not fully paint the mural, to make it look like it is unfinished or 

“active”  

● He includes paintings within the painting itself 
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● He adds architectural door frames which help hide the transition line between reality 

and illusion; assisting the viewer with crossing the ‘line’ inward. 

● He also creates an anomaly within the architecture, as a place-making attraction 

● Including smaller scenes within the mural to push people to discover them. 

● Sometimes he ‘breaks the picture plane’ with architectural foam to further confuse the 

viewer with illusion 

  

 

Some of John’s murals: 

 

Quetzalcoatl, Mexico City, Mexico - Firstly, he 

built the model and worked on the mural in 

his studio. He then took it to the wall and 

had to add 20 coats of glazes in order to get 

potent translucent colors. According to 

John, colour is crucial - colour makes things 

present and the shifting of colours gives the 

presence to the different elements on the 

mural. 

 

 

 

Mana Nalu, Honolulu, Hawaii - 

John spends time at the 

places where he is going to 

create a mural, to get to learn 

more and build a connection 

with the place. Creating a 

sense of place is paramount - 

it is important to John to 

research the area and its 

community. In the case of 

this mural, he spent some 

time with an elder who took 

him to visit the tomb of 

Queen Lili’uokalani. Through a ceremony, he asked the Queen for permission to paint her on 

the mural and the permission was granted. That’s the kind of deep connection that he wants to 

establish with the local culture. 
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Audience Questions:  

 

Question: How do you manage the expectations with the client regarding the longevity of the 

mural? Do you say that on the contract? 

 

John: John uses a special product, B72, which is used by a handful of professionals working in 

public art restoration. The murals oxidize due to the acrylic binding molecules and become 

faded or obscured with time.  

The B72 replaces the acrylic binders and allows colour to stay visible much longer. He often 

includes the cost of this product application as part of the budget. Murals should not be, nor 

do they need to be a temporary art form. 

 

Question: Can the non-woven media you work with be used for locations with extreme 

temperatures? 

 

John: Yes, as long as the NWM is installed in the shade. 

 

Question: How do you install the non-woven media on the wall?  

 

John: John primes a skim coated wall 

with oil-based primer. He then adheres 

the non-woven media (previously 

coated with acrylic) to the wall with an 

acrylic gel hybrid. Later, John paints 

with acrylic again on the wall. The 

finished mural is the same as if he 

painted the mural directly on the wall. It 

is easier for John to work in his studio 

because he can use digital projectors 

and the help of 4-5 people to work on 

the mural. 

 

John really enjoys doing research, sharing different stories while infusing his own message in 

the work. In his opinion, it is important to figure out the composition of the mural, to identify 

where the eyes of the viewer are going first. Composition is crucial, detail does not have to be 

that great. 

 

Question: Have you worked with the community in creating murals? 
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John: Community arts is all about the community experience. Although John has done it in the 

past, it is difficult to include the illusion in that kind of murals. John does not apply for grants, 

he focuses on competitions and he has a special interest in bringing local and international 

artists together - community arts does not necessarily allow for those exchanges. 

 

Question: Do you include any copyright related clauses in your contracts? 

 

John: Clients/Contracts that ask the artist to waive all VARA rights (Visual Artists Rights Act) 

is like asking the artist to give up all intellectual property or copyrights that they are otherwise 

legally entitled to. 

If the client or attorney is being a stickler about this, then ask the client if they will lay-

out specifically all the rights they wish to deny the artists and all the rights to be maintained by 

the artist. Have them spell it out the specifics, so you can decide if you can live with it or not. If 

they want reproduction rights, see if you can grant them non-exclusive rights, which benefits 

both the artist and the client. If they won't work with you then you got to ask yourself "do I 

want to work with them?". 
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SESSION 4: Breakout Sessions: MURAL MANAGEMENT - TIPS 

OF THE TRADE 
 

Anne-Marie Power and Karin Eaton, Executive and Artistic Director, Mural Routes 

 

Karin Eaton introduces the session by stressing that there is no formula to manage mural 

projects, each project is completely different. However, there are some tips that can make the 

management process easier. There are 3 parts to Mural management: Pre-show (planning and 

research), Mural Production, and Post-Production (wrap-up and maintenance plan). 

 

Things to consider pre-show: doing the research and finding the wall. Most artists in the mural 

field need to wear both hats and be aware that they will have to take care not only of the 

artistic piece, but also the logistics of the mural creation. 

 

Insurance: In Mural Routes’ contracts, there is a clause outlining the liability insurance the 

organization possesses. However, there is not an insurance to cover the artist - artists are 

responsible for getting their own insurance, something that is not mandatory but is strongly 

suggested. When working with Mural Routes, the artist gets a waiver from the organization 

stating that he/she has declined WSIB coverage because clearance can only be acquired by 

corporations/incorporated non-profits. Artists should get their own WSIB insurance – 

designation #981-09. 

 

In Ontario, mural artists are 

considered construction workers - 

once you are working on scaffolding 

or lifts, you become a construction 

worker and therefore you are need the 

certifications a regular construction 

worker would be required, such as the 

Working in Heights and Aerial 

Platform certifications, which Mural 

Routes was able to provide artists 

with in partnership with 

StreetARToronto over the summer 

through numerous workshops. 

 

 



Mural Routes | 18th National Mural Symposium 2017                                                                                                            19 

Contracts: Mural Routes has a lawyer among its board members and she has provided the 

organization with a sample contract for the artists to use. This contract can be found under 

the “Resources” section of the Mural Routes website. This sample contract states that the 

copyright remains with the artist. It is also important to include clauses about mural 

maintenance, longevity, prices for mural repair, etc.  

 

Safety: When securing a site, if there is already a mural on the wall, reach out to any artist that 

worked there previously/ Make contact with your local police station to inform them of where 

you are working, and if there is anything you should be aware of when it comes to personal 

safety. Always leave the site as you find it. 

 

Some other tips: 

● Having contact information online is really important, even more so nowadays. The 

Mural Routes membership allows members to have an online profile on the website, 

which is a great and affordable way to be easily findable (i.e. in case film crews want to 

contact you). 

● Allow extra time to negotiate with the property owner - it is always the hardest and the 

one that takes most of the time. 

● If a restoration has been planned for a mural, the original artist has the first right of  

refusal to complete the restoration. 

● Although there are generally no resources for this purpose, Condition Reports should 

be done every two years to assess the damage on the murals. Karin speaks about the 

last condition report Mural Routes completed. Details can be found on the website 

https://www.muralroutes.ca/wp-content/uploads/2016/11/Condition-Report-of-East-

Toronto-Murals-2016.pdf   

● If you are the person 

commissioning the mural, make 

sure the artists feel welcome 

and “loved”, ask about their 

needs and check in regularly. 

This is a non-written rule, but it 

is probably one of the most 

important. 

● Create a clear work plan – be 

realistic, not optimistic. 

● Complete final reports for the 

mural right away at the end of 

the project. 

https://www.muralroutes.ca/wp-content/uploads/2016/11/Condition-Report-of-East-Toronto-Murals-2016.pdf
https://www.muralroutes.ca/wp-content/uploads/2016/11/Condition-Report-of-East-Toronto-Murals-2016.pdf
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● It is good to have celebration events when the mural is completed – it engages the 

community as well. 

 

Comments from the audience: 

 

Representative of the Yonge BIA shares that they usually have a sign asking visitors to direct 

any questions, concerns or comments to the manager of the organization, so that the artist 

does not have to deal with the comments. 

 

At Mural Routes, UV protection for murals is recommended but an anti-graffiti is not used. 

Karin comments on the elevated monetary cost of the product B72, which is unaffordable for 

lower budget mural projects. 

 

Jodi Callan from StreetARToronto says that, in Toronto, paint providers need to demonstrate 

they comply with low-VOC standards, it is actually a City policy. Montana paint is approved by 

the City of Toronto when it comes to adhering to codes. 

 

Conversation among participants about aerosol container and can recycling - This depends on 

the city, in Toronto those can be recycled in the blue bins because metal can be recycled.  
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SESSION 4: Breakout Sessions: EFFECTIVE COLOUR 

MANAGEMENT FOR MURALS 
 

John Nobrega, Mural Artist, Blinc Studios 

 

● Colour wheel is based on optical 

colour 

● Keep in mind during budgeting:  

- Yellow and red are used 

more than blue 

- Blue has stronger tinting 

power than red 

- Red has stronger tinting 

power than yellow 

● Know your colour palette before 

purchasing colours 

● Bring only the colours you need 

on site 

● Colour mix in advance 

● Use deep base as acrylic medium 

● Understanding drawing is a prerequisite to understanding colour 

● Chroma is colour intensity (also knowns as value or hue) 

-Adding white takes away chroma from colour, making it less vibrant 

● Tone is lightness or darkness 

● 2 modes of painting; Linear and Tonal Mass 

Linear  

-Starts from hard outlines 

-filled in with flat or shaded colour 

-better for smaller scale 

-Uses colour decoratively on flattened plane 

Tonal Mass 

-Builds forms through layering blocks of colour 

-Add filler colour and work outward 

-Defines edges as you build colour 

-Creates depth through colour 

● Complementary colours  

- Blend complementary colours together to make complimentary grey (neutral 

tone) 
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- Creates different temperatures of grey 

● Pure colours push forward, while greys and neutral tones sit back 

● This creates illusion of depth  

● Two colours of equal chroma can clash  

● Colour is relative, affected by colours around it 

● Building three-dimensional form involves building shape through alternating warm and 

cool colour 

-Deep Shadows : Cool 

-Shadows : Warm 

  -Mid tones : Cool 

-Light tones : Warm 

-Highest lights : Cool 
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SESSION 4: Breakout Sessions: HANDS-ON MOSAIC CREATION 

AT THE BRICKWORKS 
 

Cristina Delago, Mosaic Mural Artist 

Assisted by Sarvenaz Rayati 

 

Participants were able to contribute to the landscape of Evergreen Brick Works by helping 

create thirty (30) 12 x 12 concrete paverstones over the course of the whole weekend with 

artist Cristina Delago. These mosaic stepping stones are now property of Evergreen and will be 

installed at the Brickworks. Additional sessions were run with visitors of Evergreen Brick 

Works. 
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SESSION 5: UNTAPPED POTENTIAL: ANIMATING LANEWAYS 
 

Katrina Afonso, Communication Director, The Laneway Project, & Artist Nick Sweetman 

 

A presentation and discussion about how mural art contributes to the improvement of the city 

laneways and how to get a laneway mural project started; including Nick Sweetman’s 

Pollinator Laneway as a case example. 

 

Katrina Afonso from The Laneway Project 

 

Katrina begins by introducing The Laneway 

Project to the audience. In Toronto, there are 

250 linear kilometres of public space in lane 

ways - these are mixed use lanes that provide 

service access for deliveries, waste disposal 

and pick-up, vehicular access to parking and 

rear garages, and act as alternative routes for 

pedestrians and cyclists, mainly in Toronto’s 

fast-growing Downtown, Centers and Avenues. 

The Laneway Project wants to tap on this 

underused space by implementing community-

driven initiatives that can activate the space. 

 

Generally, the different projects begin with a 

group of people that gets together and has an interest in activating the space. The Laneway 

Project provides tips and resources on their website to guide these groups of people through 

the process of organizing the events. The Laneway Project emphasizes the importance of 

consulting the community around the space that will be activated - it is key to bring local 

partners together and have businesses involved in the process. 

 

When they are providing the training for the community groups, they encourage them to be 

collaborative, transparent (since you are asking people to use their spaces), and bring a 

combination of voices together. 

 

Fashion shows at the graffiti alley, spring clean-ups or Laneway Crawls are just a few of the 

community-driven activations that have taken place over the last couple of years. Sometimes, 

it can be as easy as asking the business to allow people to access through the backdoor while 

an event is happening. 
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Map of all the laneways that they’ve activated over the last few years. 

 

As part of their mandate, The Laneway Project also has advocated for policy to support the 

transformation of Toronto’s lanes from vehicular service spaces to lively places of community 

engagement. The Laneway Project’s website provides how-to guides to do the following: how 

to create a laneway mural, how to throw a laneway event, how to green your lane way and how 

to name your lane way. 

 

According to Katrina, there is a recurrent question when talking about animating lane ways: 

“What about cars?”. The Laneway Project’s response is always clear: having greener and more 

beautiful spaces does not hurt. It is definitely not about taking the usefulness away, it is about 

adding a different layer to the space. One of the positive outcomes of animating the laneways 

is that ultimately the space becomes safer and, simultaneously, makes it feel more welcoming. 

 

The Laneway Project has been working on a plan which will present a list of eight 

improvements applicable to most lane ways (available to the public soon). Some of those 

improvements are: 

 

1. Waste and traffic management: how to deal with waste around restaurants 

2. Maintenance and care: such as community cleanings 

3. Traffic safety measures: being shared spaces, speed bumps and mirrors are necessary 
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4. Attractive paving: concrete is the current standard, but is in poor shape in many places, 

other materials can be included 

5. Pedestrian friendly lighting: currently, the city hall has no requirement in terms of 

lighting in the lane ways. The Laneway Project shares some good practices about lane 

ways thinking about cost-efficient ways (such as solar) to lighten the laneways. 

6. Adding art: such as murals, sites for creative expressions… this is a low cost initiative 

with lots of potential to attract tourism 

7. Greening: it can start with just a couple of plants and flowers or involve a larger project, 

such as creating a community garden. 

  

One of The Laneway Project’s future projects is to conduct research and engage local cyclists 

and stakeholders to understand the feasibility of using Toronto's laneways to create safe and 

efficient cycling routes. 

  

Nick Sweetman 

 

Nick speaks about his experience managing 

the Butterflyway laneway art project and the 

potential for murals to changing social 

consciousness. Inspired by David Suzuki 

Foundation’s “The Butterflyway Project”, the 

Butterflyway laneway art project was a 

collaborative jam where 12 artists would 

interpret the theme of pollinators in 12 

different ways. This initiative was carried 

out in partnership with StreetARToronto.  

 

The 12 murals were to be painted on the 

garage doors of the houses facing Garrison 

Creek Park. Nick went door-to-door asking 

for permission to use the garage door and 

he did not get much attention. However, he 

did receive a YES from one of the neighbours and it changed the situation completely - this 

neighbour had a personal interest in pollinators, was happy to provide storage space for the 

project and convinced other neighbours to participate. 

 

According to Nick, this type of projects where the owner provides a canvas but does not pay 

for the final work are great - the artistic vision is not compromised. However, getting 
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neighbours to accept and give their permission was a true challenge. Nick managed to have 

enough owners on board just days before the project start date so he contacted the artists 

right away and ordered the paint (18 cans of paint for each artist). When other neighbours saw 

the artists painting the murals, they approached Nick and said they would be happy to have 

artists painting on their garage doors. Nick then contacted some of his close artist friends, 

people he knew will be happy to jump in without a question. The project started with 16 murals 

and ended with 25. Some property owners had special requests for their mural, but the sole 

requirement was that all the artists had to incorporate butterflies and/or flowers. 

 

According to Nick, the best part was to bring all these neighbours together. It was also a great 

experience for the artists, because they had the opportunity to feed off each other, to work 

together. One of the challenges was to make owners understand that, when you paint for free, 

you are basically paying to work, since you have to buy all the materials and required 

equipment. 

 

At the end of his presentation, Nick took some time to acknowledge the passing of a 

significant member of the mural community, Mike Kennedy. Nick spoke about Kennedy’s many 

accomplishments and the entire room took a minute of silence to commemorate him. 
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SESSION 6: POPSILOS’ RURAL MURAL GALLERY 
 

Jennifer Larocque, Popsilos.ca and Kris Wilk, Ashop.ca 

 

This session aims to present an in-depth approach to the rural mural gallery created by 

Popsilos and Ashop in Prescott and Russell, a rural, francophone area in Eastern Ontario. 

Popsilos is an outdoor sensorial art gallery recognized as a unique rural, Canadian experience. 

The Popsilos project combines art and agrifood tourism in a circuit that leads to five giant 

murals celebrating Canada’s 150th on farm silos in the Prescott and Russell countryside, 

interlacing small producers where visitors can discover local produce and products. Based in 

Montreal, the international urban art agency Ashop has an impressive list of successful 

complex large-scale mural productions. Having painted over 100 000 square feet of walls in six 

different countries since 2009, they have developed an expertise and the know-how to produce 

artistic feats in a participative, coherent and safe way while being very efficient.  

 

The presentation was divided into the different steps of the project. 

 

Crafting the idea  

The lengthiest phase was selling the idea. The project started 

simply by driving by the travel route and taking photos, 

knocking on doors asking if anybody was interested. The 

project was an opportunity to give rural areas a voice that 

maybe they’ve never experienced. Visual materials were 

created in order to give potential partners a general idea of 

what the project would look like. They used an existing 

example from Australia. The idea was pitched as an “exterior 

sensorial art gallery, a unique rural experience in Canada”. The 

most important people to get on board were local 

collaborators, who open up channels within respective 

community sectors and champion the project as a team: 

municipal tourism and development office, arts council, 

tourism office, and the agrifood and agriculture networks.  

 

Building the capacity 

Popsilos created a business plan on the project, which outlined all the different elements 

involved: financial, operational, production team, experts on call, feasibility, and partnerships. 

Firstly, they researched and listed all the grants they were going to apply for. They soon 

realized they would have to approach private partners for cash and in-kind sponsorships, since 
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public funds would not cover all the expenses. Working with partners opened up channels to 

work with the community. 

 

In this phase, they also crafted the concept of “cultural mentors”: artists who were very 

experienced in working in the region and who were willing to act as a bridge between the 

community and the project muralists, who wouldn’t necessarily come from the region, but 

definitely have to get acquainted with it to represent it. Popsilos organized workshops and 

brought the artists and the silo owners together to get to know each other and to discuss the 

themes artists would paint on each silo. The “producers” (farmers) were providing their land so 

they made sure they were included along the process. 

 

Creating the product 

They envisioned the project as a touristic route. This posed the challenge of farmers having to 

be welcoming not only to the project, but also to tourists. Farmers happened to be very 

receptive, since it was a great opportunity to share what they do every day with locals and 

visitors alike. 

 

Engaging in an artistic coproduction  

In this phase, Ashop became the key partner. 

Ashop had the knowledge about the mural 

trade itself – insurance needed, large mural 

production, administration… Jen - “I needed to 

know someone was going to “take care of 

my baby” get it done, and get it done right”. 

 

Ashop worked with Popsilos in 

deconstructing the project: If farms are far 

away from each other, artists will be alone 

on site, which poses a safety issue. They 

found a place where all the artists could 

meet for dinner after work every day, making sure they were not feeling isolated and felt part of 

the larger project. Those gatherings were used as an opportunity to debrief the day’s work and 

talk about the challenges faced by the artists. As the project managers, they encountered 

numerous challenges, such as 

 

●  issues with solidifying the land to be stable 

● Challenges when working in a rural community – there’s one lift rental place, one 

hardware place 
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● The condition of the silo walls (even though they used drones) 

● No buildings to protect you from the wind, the wind gets amplified around the silos, 

different from when you are in the city, very little spay goes into the wall, it goes 

around… so many challenges. 

 

Because of all these challenges, they put in place as many safety measures as possible: there 

were two artists per silo in three silo production and they all had a second cellphone in case 

the first one ran out of battery. Two silos were done individually, where farmers or assistants 

were present.  

 

Getting the word out. 

Popsilos used all the available resources such as social media, press releases… Jennifer has a 

background in marketing so she used all her previous experiences and networks to reach out 

to as many people as possible. 

 

Moving forward. 

Popsilos has been incorporated as a non-profit in order to continue as an official tourist route 

that can be grown.  

 

Some figures 

● 1,500 people stop a month since July. Farmers on the entrance and exit of the route 

have people with the assignment to count visitors. 

● 3,500 square feet each silo approx. 

● She would have loved to do an extra week of community building but she could not pay 

the artists for that and the timing was really tight. 

 

Questions and comments from the audience: 

 

● Suggestion: It’s important to keep track of square footage, empirical data 

● Good to hear the challenges of such high stakes and large scale projects with partners, 

etc. 

● Laws of murals in Toronto are same to those in construction. In Montreal same rules 

and regulations, with same consequences but murals still exist in a gray area between 

traditional painting & construction site. Treat it like a construction company. (kris) 

● Kris: Play the role, have the big equipment, have the hard hats. There are months 

preparing and briefing the artists. 

● Question: What was the design process like, did the farmers look at designs? Yes, 

farmers (producers), local artists, mural artists and production team. Except for 
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indigenous community members were brought on board the discussion for one of the 

silos that represented the Unity of all people in Canada. 

● Wish they had more time (money) for artists to host a session with the community. 

That’s why the local artists were there, to act as “hosts” for the artists, bridges and to 

translate the region’s culture. 

● Challenges with design process: the time was very limited. Artist were used to being 

called for their specific style, but this was so important to the farmers and community. 

The dialogue was so important, the communication. “You can’t just go paint whatever 

you want. They are going to take ownership of this for generations” 

● Jarus and Zek took an afternoon, invited by local artist, who had acted as a cultural 

mentor (and is one of the mural “mother” to the area), and spent a couple hours with 

her to debrief on her ideas and the community workshops she’d held.  

● Question: Did the artists prepare the silos for themselves, or who did? Ashop as a 

collective offers this kind of prep work. People in crew / permanent staff, some with 

construction experience, others artists, do those behind the scenes jobs like the power 

washing. It is good for artists/ knowledgeable to do that prep work. 

● One issue of logistics to overcome: being so far away from paint suppliers, we made a 

deal with the supplier to hold cans at a mobile store near the sites (Kris) 

 

Thank you from Vandana: what you shared is so exciting, changing the landscape of mural art 

in Canada. There are so many inspiring things in the US, but are we seeing that here? It is 

inspiring everyone, we all need to work together to make this happen. Hope we could partner. 
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SESSION 7: THEN AND NOW: CO-CREATING THE TORONTO 

MURAL ARCHIVE 
 

Curator Tara Dorey 

 

Tara began the session by describing the upcoming project The Toronto Mural Archive, and 

her vision as the curator of the project.  

 

Toronto Mural Archive  

A research and archival project, culminating in a mural art exhibition that tracks the 

development and context of mural art in Toronto. The collection of stories, archival imagery 

and mural photos will result in a retrospective exhibit of Toronto's public murals which will tour 

in 2018 in gallery spaces across Toronto.  

It provides an opportunity to take the necessary time and space for research, outreach and 

documentation.  

In the process of researching, we will connect or reconnect with artists and groups who have 

been leaders of the mural movements in the city. The project will track the changes in this field 

of contemporary mural making from the 1970's through to the current time that will result in 

retrospective of the history of public mural making in Toronto.  

Why?  

The exhibit and research project is the first of its kind to survey of the history of mural art in 

Toronto.   

The process of re-connecting and discussing the mural history of Toronto will strengthen the 

network of those leading and organizing such public mural projects, resulting in sharing of 

best practices, creating a shared vision for moving forward. By celebrating and assessing the 

achievements of the field, the project and exhibit will support the future growth and vision of 

artists, organizers and funding groups working in the field of public mural art in Toronto. 

Furthermore, the project will act as a model for other Ontario cities in supporting their own 

practice and history of public mural making.   

Crowdsourcing for the Archive 

Tara explained the purpose of the session at the Symposium was to act more as a 

crowdsourcing activity. She brought attention to the timeline drawn on the back wall, which 

was available throughout the Symposium for attendees to contribute iconic mural projects by 

drawing directly into the timeline.  
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The crowd was split into groups of 5, each at their own table. The groups were asked the 

following questions: 

 

What Toronto mural(s) has or have always had an impact on you? What Toronto mural(s) come to 

mind as iconic? Each person write down 3. Share with your group.  

What iconic murals and/or movements do you think should be focused on in the Toronto Mural 

Archive? 

Identify 3 to focus on as a group.  

 

Some results were: The early days of graffiti in Toronto (Duro III, Graffiti Alley, Scarborough RT 

line), advertising murals (Toronto Sun, MURAD), Graffiti transformation projects and youth 

mentorship in murals, Cultural Tourism and Heritage trail, Economic development funding, Rob 

Ford and the disappearing murals, The Toronto Billboard Tax, StreetARToronto programming.  

 

What were the motivation for these murals or movements motivations, or what factors brought 

them about?  

 

Some results were:  

- Advertising 

- Economic/ 

Cultural tourism 

- Social and 

political  

 

 

 

 

Reflection 

Tara left the group with the questions for reflection:  

What mural trends, initiatives or models have been happening internationally, that could work well in 

Toronto? But more importantly, What are our motivations for the future of murals in Toronto? 

dreams about the next direction the mural field in Toronto can go? 

 

She encouraged the group to reflect on where we want to go in creating murals and why, and 

using The Toronto Mural Archive to provide context and an opportunity for reflection for future 

initiatives in the evolution of mural art in Toronto.   
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FIRST STORY TORONTO TOUR 
 

Delivered by Phil Cote and Jon Johnson from First Story Toronto, this guided tour about the 

Indigenous presence at the Evergreen Brick Works featured ancient pathways and ecologies, 

Indigenous plant knowledge and more. 
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PRESENTERS’ BIOGRAPHIES 
 

Anjuli Solanki, Director of Community Programs, The STEPS Initiative 

Anjuli Solanki is an artist and urban planner with over 10 years experience leading community 

engagement, public and arts programming. She has led numerous multi-stakeholder projects 

including a half-a-million capital bridge lighting project. In her work as the Director of 

Community Programming with STEPS she has developed capacity building opportunities for 

youth and emerging artists, as well as managing installations for Nuit Blanche and the Pan Am 

Path. She has also developed community programming through roles with the Riverside 

Business Improvement Area, Open City Projects, the Artists’ Network, Museum of 

Anthropology in Vancouver, Museums of Malawi in Blantyre, Goethe Institute and the Akilah 

Institute in Rwanda. 

 

Bareket Kezwer, Artist 

Bareket Kezwer is a visual artist, muralist, graphic designer, curator, and eternal optimist. Her 

work is motivated by a desire to spread joy, nurture present minded living, cultivate gratitude, 

and foster new social interactions. She works with bright colours and bold patterns to 

captivate people’s attention and fill them with delight. She is passionate about creating art 

that both aesthetically and psychologically brightens the streets and wants to build a 

community around positive living. Her clients include Facebook Canada, Airbnb Canada, the 

City of Toronto, the City of Mississauga, the Consulate General of the Federal Republic of 

Germany in Toronto, and the STEPS Initiative.  

 

Monica Wickeler, Artist 

As a trained visual artist who has worked in the large scale painting industry in Toronto for 

many years, in outdoor advertising as a mural artist and in the film and television industry as a 

scenic artist, Monica Wickeler has found a love of community and public art. As well as 

painting community murals in playgrounds, on wading pools and in pedestrian laneways, she 

has recently enjoyed working with students to inspire them to approach large scale paintings 

in their own community and taking ownership and pride in who they are and in their 

neighborhoods. 

“Finding the connection between the visual landscape and the images the community 

connects with is my biggest goal during my design process.” 

 

John Pugh, Artist – Keynote Speaker 

John Pugh is a noted trompe l’oeil artist whose work focuses primarily on public art. With over 

thirty years of experience and more than 250 murals completed around the world. Pugh is 

considered the leading authority on 3D illusions in public art. His work has been featured in 
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worldwide media from the New York Times to BBC World News and is the subject of the 2005 

book The Murals of John Pugh; Beyond Trompe L’oeil. 

 

Ann-Marie Power, Visual Arts Producer, Friends of the Pan Am Path 

Ann-Marie Power (AMP) earned a BA at Queen’s University, and an MBA from the University of 

Guelph. She established AMPlove in 2011 specializing in public works, interior and exterior 

murals, sculptural installations, live art events and art festivals across Canada and the United 

States. In 2014, she co-founded a not for profit called Surface Art which works with a select 

group of artists to preserve, exhibit and produce graffiti and street art of historical, cultural and 

educational significance. AMP has worked with the City of Toronto’s StreetARToronto 

department extensively, as well as, the City of Ottawa, Metrolinx, City of Saskatoon, City of 

Barrie and the Town of Canmore. 

 

Karin Eaton, Executive and Artistic Director, Mural Routes 

Karin was the initiator of the original Mural Routes project in 1990. It is through her research 

and many years of on-the- job training in the project development roles of mural production, 

that Mural Routes has attained its reputation and knowledge base. In addition to managing the 

administrative functions, she helps to develop new partnerships and programs as well as 

consulting, running workshops and giving presentations to groups and City agencies on the 

process of community mural development.  She initiated the first National Mural Symposium 

in 1996 and has lead 17 more since that time. Her leadership in this field has led to the 

formation of the Mural Art Learning Institute in 2016. 

 

John Nobrega, Artist 

John Nobrega has been a muralist and Creative Director with BlincStudios for 13 years. 

Working with Allan Bender, he has helped establish Blinc as one of the premier commercial 

mural painting companies in Ontario. Their clients include the Toronto Zoo, Chinatown BIA, 

Queen St West BIA and Port Union Res.Com. 

As a fine-artist, John has also shown extensively in Canada, with works in many private and 

public collections including the Agnes Etherington Museum in Kingston and the Museum of 

Contemporary Canadian Art in Toronto 

 

Cristina Delago, Artist 

Cristina Delago is an accomplished mosaic artist who has been largely involved with 

community mosaic mural projects, large commissions in Toronto and is also an educator 

working in various schools and communities. Cristina moved from Italy 30 years ago where 

her artistic nature had been nourished. She is passionate about the transformation of 
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communities through art and feels  very strong about using recycled material to create her 

murals. www.cristinadelago.com 

 

Sarvenaz Rayati, Artist 

Sarvenaz is an Iranian visual artist now based in Toronto. She received her BA in Painting and 

Visual Communication from Art University in Tehran. She has exhibited her work 

internationally and has recently participated in group exhibitions at Urban Space and 

Evergreen Brick Works in Toronto. Since moving to the city, she has focused on her drawing 

and painting practice and has immersed herself in the community arts world. She visits 

schools, leads painting workshops, and participates in community arts and mural projects, 

including the Coxwell Laneway Mosaic Mural and Big on Bloor Exploration mural project. 

This summer, Sarvenaz led People & Trees, a community art project that culminated with an 

art installation in East York's Dentonia Park as part of City of Toronto Cultural Hotspot’s 

SPARK Projects.  

 

Katrina Afonso, Communications Director, The Laneway Project  

A fiend for new technology and the internets, Katrina Afonso fell in love with the hidden beauty 

of Toronto laneways after attending a free local tour of the alleys around Queen and Bathurst. 

She now works for The Laneway Project as their digital communications lead, sharing 

beautiful photography and ideas from around the world on how to tap into the potential of 

these underused spaces. Discover the possibilities and add your own inspiration using the 

hashtag #lovethelaneways.  

 

Nick Sweetman, Artist 

Nick Sweetman is an independent, multidisciplinary artist from Toronto. He holds an MFA from 

OCAD University’s Interdisciplinary Art, Media and Design program as well as a certificate from 

the Mural Routes Leadership Training in Mural-Making program. He has gone on to lead and 

contribute to numerous mural projects around the city from East to West, collaborating with 

many of Toronto’s best artists in the public realm, as well as partnering with several non-profit 

organizations on community projects and events. His studio practice has always been based 

in painting, but over the years his work has explored photography, video, installation, and a 

wide array of mixed media. He is interested in drawing attention to physical and conceptual 

sites of fracture and intersection between natural forces and human-designed objects and 

spaces. By this he hopes to encourage consideration of our relationship with the planet and its 

non-human inhabitants. 

 

Jennifer Larocque, Creator, PopSilos Inc. 

“I love when art has the power to call upon those who often say they don’t get it.” 

http://www.cristinadelago.com/
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Jennifer is passionate about creativity and communication. She is the creator of Popsilos Inc., 

a not for profit organisation that offers a self-guided silo art tour in Eastern Ontario’s 

countryside. In November 2012, after having traveled the world for a year, she cofounded 

Activar, a development and project management company where her expertise is marketing 

and communications. Jennifer is also a practicing visual artist under the name jltablo. She is a 

graduate of the Telfer School of Business at the University of Ottawa.  

 

Kris Wilk, President, Ashop 

After having worked as a social worker and later as the Manager of the artistic department and 

sales at Café Graffiti, in Montreal, it is in 2009 that he left the Café to found the first mural 

production company in North America, ASHOP. His unique vision for the marriage between art 

and business have garnered the attention of Génération Inc., CBC News, The Gazette, 

LaPresse, the International Business Times and Art TV. 

Educated by the founders of the Montreal graffiti scene, he is an artist himself.  

His approach when tackling all mandates entrusted to him always respects the foundations of 

his art.  

 

Tara Dorey 

Tara has been working in Toronto as a coordinator and facilitator of community mural projects 

and programs with Mural Routes since 2011. In addition to her work with Mural Routes, Tara 

works freelance on many community art and public art projects as an artist, educator, 

organizer, and curator. She has worked with organizations and institutions such as VIBE Arts, 

Lakeshore Arts, Labspace Studio, OCAD U Student Gallery, The ROM, Nuit Blanche, and The 

Royal Museums of Greenwich (London, UK). Tara holds a BFA in Drawing & Painting from 

OCAD University and Community Arts Practice Certificate from York University.  

 

Phil Cote, First Story Toronto 

Philip Cote is Shawnee, Lakota, Potawatomi and Ojibway from Moose Deer Point First Nation. 

He is a graduate of The Ontario College of Art and Design and has been at the forefront of a 

group of artists who are exploring new ways to imbue sculpture, painting and other installation 

art with traditional spiritual perspectives. Philip has been exhibited and commissioned for 

various galleries, festivals and residencies across Canada and the United States. His recent 

work includes the 5680 square foot “All My Relations” mural displayed at Allen Gardens until 

2015. Philip co-managed and participated in designing one of the five murals. He also recently 

had a story published in Copper Thunderbird The Art of Norval Morrisseau 2012. Philip is 

currently a board member on the Aboriginal Curatorial Collective. Philip’s great-grandfather is 

the great-grandson of Tecumseh, and he has been exploring and researching the importance 

of the Shawnee leader’s life and spirit. 



Mural Routes | 18th National Mural Symposium 2017                                                                                                            39 

Jon Johnson, First Story Toronto 

Jon Johnson is a critical interdisciplinary researcher that works within Toronto’s Indigenous 

community. His work is focused on Indigenous Knowledge and land-based storytelling 

traditions in Toronto, and the connections among Indigenous culture, storytelling, the land, and 

health. He has published on topics related to Indigenous environmental history, Indigenous 

land-based storytelling traditions, and Indigenous foodways, colonialism, and health. He 

attained his PhD  in the Communication and Culture program at York University in 2015 where 

he currently teaches courses. 

His research is grounded in his ongoing involvement with and participation in Toronto’s 

Indigenous community. He is an organizing member of First Story Toronto, a program devoted 

to researching and sharing Toronto’s Indigenous heritage through a variety of popular 

educational initiatives. As a part of this work, he leads many walking and bus tours of the 

Indigenous heritage of the Greater Toronto Area, engages in public talks for diverse audiences, 

and supports and develops a variety of artistic and historical community projects and 

collaborations. 
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