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DAY 1: Friday, October 23
rd

 at Harbourfront Community Centre 

 

WELCOME 

Mural Routes president Marie Belanger warmly welcomed everyone to the 17th National Mural 

Symposium and thanked the Mural Routes team for their behind-the-scenes work to make the event 

possible.  

Karin Eaton, Mural Routes Executive and Artistic Director, welcomed the group, fondly nicknamed (at 

the 15th National Mural Symposium) the ‘Fellowship of the Brush’. She encouraged all in attendance to 

become members of Mural Routes and also reminded the group to fill out evaluations, which help guide 

topics and details for future Symposia. Karin also gave a special thanks to all volunteers, and to visiting 

founding members Hedi Greenwood and John Hands (who brought his slideshow of mural images from 

travelling across Canada, displayed on the screen throughout the days breaks). 

Lastly, Karen Warner spoke on 

behalf of our hosts, Harbourfront 

Community Centre. Karen provided 

a short overview of the centre’s 

history, their programming and 

involvement with murals around 

Toronto, specifically highlighting 

artist Michael Brown’s work with 

the Graffiti Transformation Project 

mentoring youth murals for many 

years in the early 2000s, and more 

recently youth murals led by Mural 

Routes member Jim Bravo. 
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SESSION 1:  MUNICIPALITIES – Mural Funding, Programs and Policies  

Karin introduced the session, emphasizing that Mural Routes was honoured to have speakers from three 

different cities in both Canada and the U.S., to hear their unique perspectives on mural making policies, 

programs and funding structures. 

Toronto was represented by Lilie Zendel of SteetARToronto, an initiative of the City of Toronto’s 

Transportation Services, Public Realm sector, to make the city streets more safe, walkable, and 

enjoyable since 2012.  A perspective from San Francisco was provided by long-time community muralist 

and organizer Susan Cervantes, founder of Precita Eyes Muralists, a pioneering and long-standing 

grassroots community mural organization that has shaped the legacy of murals in the city’s Mission 

District since the 1970s. Precita Eyes was one of the first mural group contacts that Mural Routes 

connected with when the organization began to reach out in the early 1990s. Our final speaker, 

Elizabeth Ann Doyle, is the Executive and Artistic Director of the mural organization MU in Montreal. She 

spoke about her organization and the current situation for mural making in the city of Montreal. 

Toronto – StreetARToronto, with Lilie Zendel, Manager 

StART History and Mission 

StreetARToronto, or StART, is a pro-active program that aims to develop, support, promote and increase 

awareness of street art and its indispensable role in adding beauty and character to neighbourhoods 

across Toronto, while counteracting graffiti vandalism and its harmful effect on communities. StART is a 

City of Toronto program that is in the Public Realm division of Transportation Services, designed to be a 

public-private partnership 

program. The program 

grew out of the Graffiti 

Transformation program, 

based in the Social Services 

section at the City. Lilie 

stressed that the program 

is ultimately designed to 

enhance the pedestrian 

experience, creating a more 

enjoyable and accessible 

pedestrian realm and 

encouraging civic 

responsibility for public 

space.  

  

http://www1.toronto.ca/wps/portal/contentonly?vgnextoid=251ae3ee76512410VgnVCM10000071d60f89RCRD
http://www1.toronto.ca/wps/portal/contentonly?vgnextoid=251ae3ee76512410VgnVCM10000071d60f89RCRD
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StART’s inspiration came from the 35-year-old municipal mural program in Philadelphia (Mural Arts), 

whose murals are grounded in the goal of telling a story of that community. The StART program 

emerged from the City of Toronto’s Graffiti Plan, furthering the goal of lowering instances of graffiti 

vandalism while aiming to be a public art program which includes community involvement through 

consultation and employing professional artists to create quality street art. Each StART mural’s local 

neighbourhood community has an important role when it comes to choosing the art theme and design 

that will be placed in their neighbourhood. The goal is that the community is comfortable and proud of 

the work, and that they feel it represents what the community would like to portray. 

 StART Programs 

StreetARToronto currently 

offers 6 different programs for 

artists to be involved in mural 

projects, from large-scale 

Underpass Projects to smaller 

scale ‘Outside the Box’ transit 

box murals, and a Police 

Partnership countering 

vandalism through laneway 

garage transformations. StART 

has over 90 local artists listed 

on their online artist directory, 

who they successfully connect 

directly with wall owners.  

Facts about StreetARToronto 

• StART provides up to 70% of a project’s financial backing, with in-kind donations or non-profits 

providing the remainder (this encourages non-profits to be more entrepreneurial). 

• Maximum grant has been raised to the current $40,000 (after realizing that the previously given 

$20,000 was not enough for certain major, large-scale projects). 

• Juries for projects include City officials, arts professionals and local stakeholders. StART 

encourages the community to participate. 

• Artist directory includes over 90 local artists. 

• After four years of developing its program, StART is providing guidance for other cities rather 

than the other way around. This marks an interesting point in StART’s progression and speaks to 

their success thus far. 
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The Five Year Mark: Mural Conservation vs. Embracing the Ephemeral 

The StART program launched in 2012, and is now entering its 5th year. This is an interesting milestone for 

StART, because their artist contracts for murals guarantee maintenance for 5 years. 2016 marks the first 

time that projects will be reaching the obligated life span. Lilie discussed how StART is still examining 

how ephemeral a mural should be and the program is looking at various options and forms of grading to 

decipher what to do after the 5-year mark. 

To navigate the issue of mural longevity, along with other important questions, Lilie emphasized how 

important it is to include the community in various aspects of a mural creation and its lifespan. She says 

that the primary audience for a mural is the community and the pedestrian traffic that walks past. 

Therefore, these groups must be included in not just the beginning of mural, but also in its maintenance 

and ‘end,’ if and when that time comes. 

 

 

Question: What is the difference in terminology by the city for ‘public art’ vs. ‘street art’ or ‘mural art’? 

The simple answer is that street art and murals are considered generally 2-D, non-permanent art forms, 

while public art is 3-D, permanent and so are given much larger budgets by the city. Public Art is a 

program in the Arts and Culture sector of City of Toronto, so it is separate from StreetARToronto, which 

exists within the Public Realm programming of the Transportation Services sector. One program that has 

been investing in public art in the city is Section 37 of the city’s planning act, which requires developers 

to build over the original zoning regulations to spend 1% of the condo budget to public art – these seem 

to have resulted in all or most cases 3-D public art and not murals. 
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Question: How successful has the involvement of the police and youth programming been?  

StreetARToronto believes that one of the most effective ways to combat graffiti vandalism is with a 

strong police partnership. It has also been beneficial for local police and graffiti artists to begin to know 

and recognize each other. A great example of this is one policeman who became really sensitive to the 

culture and built up a rapport by sharing graffiti projects on social media in a very positive light. 

Experience demonstrates that taggers essentially want a canvas and no one telling them what to do. To 

that end, StreetARToronto has launched the StART Toronto Police Partnership Support Mural program. 

The program invites graffiti artists to spend a day on a “free canvas” where they can create on a site 

with free materials – the only rule is that nothing inappropriate (gang signs, slurs and violent language, 

etc.) is created. But, Lillie explained, there is no ‘silver bullet’. Artists who are caught working illegally 

and charged by police will be prohibited to work for the program. Older graffiti artists who rely on the 

city granting programs generally respect this rule. 

Question: Does StART provide money for business owners to clean up vandalism? 

The StART Support mural program provides up to $2,000 in materials to artists to create murals on 

private residential and commercial property owners which have been vandalized and reported to the 

city. In this way, murals are meant to act as a pro-active protection from future vandalism on the 

property. As laneways are often popular targets for vandalism and as more pedestrians are using these 

arteries for pleasure and recreation, StreetARToronto feels improvement in these public spaces is 

valuable not only the individuals affected by graffiti vandalism but the community as a whole.  

See Appendix:  StreetARToronto presentation slides  

Montreal – MU, with Elizabeth-Ann Doyle, Executive & Artistic Director  

and Co-founder 

 

http://www.mumtl.org/  

History of MU 

Since their first mural in 2007, MU’s mission has been to beautify the city of Montreal by creating murals 

that are anchored in local communities. At the heart of MU’s approach is the desire to see and 

experience art on a daily basis, to trigger a social transformation and to turn Montreal into an open-air 

art Museum. “Mu” is the French expression for rejuvenation through the shedding of an old skin. 

Similarly, MU wishes to bring new life to the walls of the city. MU’s murals are vibrant, eclectic and 

diversified, evoking emotion on every street corner and allowing people to see Montreal in a different 

light. MU pays tribute to the richness of the human spirit and to community bonds in neighbourhoods 

all around the city. 

Before founding MU, Elizabeth Ann worked at Place des Arts Montreal and then in public 

communications, travelling the U.S. with Cirque du Soleil. It was during a Cirque work visit in 

Philadelphia that she was inspired by the mural phenomenon there. Elizabeth went on to organize a 

http://www.mumtl.org/
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mural project at Cirque Montreal headquarters, and the company asked her to train with staff from the 

Mural Arts program in Philadelphia. Years later, the idea for MU initiated and Elizabeth co-founded the 

organization with her friend who has a background in social and community work.   

MU believes the murals they produce: 

• Create social change, rather than simply functioning as decorative art (the process is just as 

important as the result). 

• Provide art everywhere, every day, for everyone. 

• Create both social impact and cultural impact. 

• Create art for everybody, art everywhere, art every day. 

• Create cultural tourism, a cultural legacy for the city. 

• Should be grounded in “history, humanity, and humility.” 

Funding Murals in Montreal 

Like many mural initiatives, MU has struggled to stay financially sustainable over the years. Initially, the 

city of Montreal provided $10, 000 to MU as they understood their programming as an investment to 

combat graffiti vandalism. Now the city provides approx. $100,000 per year to MU through two different 

mural programs. Funds for MU are never recurring every year, so the organization has raised each year’s 

funding as they go. MU has four full time, year-round staff members, but this number increases 

significantly to 30 during the summer season. Their operating budget of approximately $750,000 allows 

them to work on multiple projects at once. 

• MU has a yearly budget of approx. $750,000 –  $100,000 is from City funding, the rest from 

private funding leveraged 

• MU creates 10-12 murals per season 

• MU has a year-round staff team of 4, which triples in the summer painting season 

• MU stands by the fact that every $1 the city invests in murals, $3 is created 

Community Involvement and Mentorship 

Each time MU commits to a mural project they link it with a partner community mural. This 

accompanying mural is created by kids for kids in the neighborhood, often in a community centre or 

school. The outdoor murals are never completely solo by one artist; each project is used to mentor 

emerging mural artists and art students alongside the professional lead artist or artist team. In addition, 

MU’s youth program brings in professional artists to inspire and teach youth about the potential of 

different careers in the arts, acting as an incubator for young talent which opens up the possibilities of 

careers in the arts and disputes the stereotype of ‘starving artist’. Community members and volunteers 

are not a part of their public murals, because of the complications of mural sites being considered as a 

construction site (construction and building regulations, liability, etc.).  

Like many other mural programs, MU struggled with the form and functionality of “community 

consultation.” After some experiences, they have they have shifted towards a philosophy of community 
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mobilization through information, sharing, workshops, Q&A, etc., not necessarily a part of the whole 

decision-making process. 

Public Art vs. Mural Art 

Similarly to the city of Toronto, Montreal categorizes Public Art as completely separate from murals. 

There exists an air of indifference between the Public Art stream, which for the most part discredits 

mural art. Elizabeth has been working to challenge these categorizations. 

Popularizing Street Art: Questions and Responsibility for the Future of Murals 

To end her presentation, Elizabeth explained that she sees street art and street art festivals becoming a 

huge worldwide trend in large cities like Montreal, which is both a good and bad change for murals and 

mural organizations like MU. Because of this trend, she questions what will become of street art in five 

years. In particular, Elizabeth raised concerns that Montreal is a small city and may become 

oversaturated as there are only so many walls to paint. MU is also threatened by low-cost murals and 

festivals replacing murals such as MU’s (for example, a MU $30k budget versus a “free” mural as part of 

a festival). MU’s budget correlates to the use of quality materials and wall preparation, paying artists 

properly, and investing in the process and connection to their community. 

Due to the popularity of murals and street art, and the resurgence of production, it is important for MU 

to educate citizens and city officials about responsibility in our practice.  Ironically, MU educating the 

city has resulted in a city mural program, which in turn threatens MU’s relevance and go-to status. 

Question: What is MU’s policy in contracts with wall or building owners? 

Owners sign into a five year commitment of keeping the mural on the wall site, while MU is responsible 

for the maintenance. 

Question: How does MU find the walls and sites they work on? 

Each project is unique. Some sites are dependent on where the funding is coming from, some are 

specifically chosen for a theme, or a historical site’s significance. Alternatively, some themes or historical 

story-based murals are inspired by an available site. 

Question: What process does MU use to select their artists? 

The process depends on the project and the project’s funding. It goes from commissioned work to 

invitations to open-call contests. If the funding is 100% publicly funded, then definitely MU tends to 

create an open call for the mural artist. 

Question: How does MU navigate community consultation process and artistic freedom? 

This has been a learning curve for MU – questioning how to direct and manage community consultation. 

MU has come to realize that not everyone can or necessarily needs to be involved or opinion given. But 

the community should be communicated with throughout the process of mural creation. Still, a lot of 

people in different positions of power for each mural can have veto power. It is important to explain 
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why and that it is a piece of art, an interpretation, a vision and not just the imagery that each individual 

would like to see depicted on a wall. 

  

“Art is to have an open dialogue, a conversation, not to please everyone. We try to handle  

all of the project logistics so that all the artist needs to do is show up and paint.”  

~ Elizabeth-Ann Doyle 

See Appendix:  MU presentation slides  

San Francisco – Precita Eyes with Susan Cervantes, Founding Director 

http://precitaeyes.org/  

 

Susan began with a brief introduction of herself and the organization she founded, Precita Eyes. Susan 

warmly complimented both previous speakers and expressed that she was impressed with the dynamic 

programs in both Toronto and Montreal. 

Community Commitment 

The Precita Eyes projects have always been rooted in community and the organization has formed and 

grown in a very organic way. Every project has been done by request, Precita Eyes has never looked for 

walls. Susan and her fellow Precita Eyes artists are dedicated to getting communities involved in the 

process of each mural; murals celebrate the community’s hopes, dreams, and triumphs. Precita Eyes’ 

vision is based on the observation that murals can completely “transform a whole environment, where 

there is a need.” 

Funding Precita Eyes Projects 

Precita Eyes funding is provided from mural commissions, mural tours, the store (mural merchandise), 

and their education programming. As in Montreal and Toronto, San Francisco Public Art funders do not 

fund murals, only considering public artwork that is done with permanent materials. 

Restoration and the Future of Murals in San Francisco’s Mission District 

Many of the Precita Eyes murals are now 30-35 years old and the community wants to keep them and 

requests restoration. Restorations are attended to when strong community support is vocalized.  

The Mission District has rapidly gentrified in recent years, as many technology company headquarters 

and their well-paid young workers move to San Francisco. The irony is that the very grassroots 

organizations who have trained artists and created projects which contribute to the city’s economy have 

made the neighbourhood attractive for gentrification. People are drawn to the culture of the Mission 

District, which raises the economic value of the neighbourhood and rental/housing rates. Simply put 

“everyone wants a mural in their backyard”. These changes seem inevitable and something Precita Eyes 

and other local artists are struggling to navigate, Susan asks “can we all share and co-exist?” 

http://www.precitaeyes.org/
http://www.precitaeyes.org/
http://precitaeyes.org/
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Question: Many programs undervalue artists and entrepreneurialism of artists. Here in Canada we rely 

more on grants. How do you survive without public funding? 

When someone wants a mural they want an organization with community experience, that’s why they 

call us. On top of mural creation we also have mural tours (we can see around 60 murals within 6 

blocks). The schedule to this program is four tours throughout the weekend, each with 20-30 people, 

charging $12-15 each. To facilitate this arm of the organization we have a dedicated tour coordinator 

who has been leading the tours component for 25 years. 

Approximately 35% of the Precita Eyes funding comes from grants, the remaining 65% is generated 

through programs, store, tours. Some money comes from grants, for example the San Francisco 

Community Challenge grant which “provides matching grants to residents, businesses, non-profits and 

other community groups to make physical improvements to their neighborhoods.” 

(http://sfbeautiful.org/community-challenge-grant/) 

Question: Over the years, what have you observed in the changes in mural art, the numbers, style, 

materials etc.? 

I have watched the graffiti movement take hold in the 80s, and also I agree that street art since the last 

decades of the 21st century is becoming a global trend. But I believe there is space for all forms of mural 

art. This is a good change; it means more creativity, more expression, and more diversity. 

Municipalities: Concluding Thoughts, Similarities and Connections 

Funding  

Toronto’s mural scene could be raised to new heights potentially if artists and organization were to be 

entrepreneurial – inspired by examples such as Precita Eyes who rely on 35% on public funding, or MU 

whose funding is approximately 20% municipal.  

Street Art Trending 

Experienced organizations in many different cities who are committed to community-based murals 

worry that the quality of projects with bigger budgets are threatened by trendy, touristy street art 

festivals.  

Conservation: To conserve or not to conserve? 

Municipalities need a plan and procedures for mural maintenance as many murals are reaching a critical 

state, and walls will eventually become sparse.  

 

  

http://sfbeautiful.org/community-challenge-grant/
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SESSION 2:  GRAFFITI ART/GRAFFITI VANDALISM – CHANGING THE 

DYNAMIC: An interactive discussion about effective solutions to 

graffiti vandalism 

Carolyn Taylor of StreetARToronto introduced the session “Changing the Dynamic: An Interactive 

Discussion about Effective Solutions to Graffiti Vandalism” as a panel discussion organized by Mural 

Routes and StreetARToronto in partnership. Carolyn explained that the goal was to have a discussion 

between various stakeholders within the debate of graffiti. Each person on the panel was chosen to 

bring a unique perspective and so Carolyn began by asking for the panel speakers to introduce 

themselves. 

Jesse Riley is a Crime Prevention/Graffiti Liaison Officer with the Toronto Police service. 

Evond introduced himself as Mediah, explaining that this is his artist name. Evond is a graffiti artist, but 

clarified that this does not mean he represents all graffiti artists’ points of views. He thinks “outside the 

box” as a graffiti artist and clarified that a graffiti artist is not a “street artist”. 

Rob Sysak is Executive Director of the West Queen West BIA (Business Improvement Association), which 

he proudly shared has been dubbed the “second coolest neighbourhood in the world” by Vogue 

magazine. He gives credit to the changes in the neighbourhood, accelerated by artists starting five years 

ago. Over the past five years or so, Rob, local store owners, and the BIA changed their mind and 

priorities. This was done by paying artists to create artwork that would deter vandalism, instead of going 

through the process of spending money to remove graffiti. This new process has been a win-win: 

reducing tagging and while also paying artists, bringing their talent, creativity and energy to the 

neighbourhood. 
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Carolyn: How does graffiti vandalism affect you and your community? 

Rob: For Rob, there is one simple word to define the difference between graffiti art and graffiti 

vandalism: permission. Rob distinctly remembers seven years ago, when newly-appointed Toronto 

Mayor Rob Ford began what he dubbed the “war on graffiti” in Toronto. Rob himself admits that he 

used to see graffiti writers as “punks”, but since employing them to create murals in West Queen West 

for the past five years, Rob’s opinion has completely changed. He has come to know and respect the 

artistry and what it brings to his community, he now understands they are educated and talented 

artists. 

Evond: Mediah grew up east of Coxwell, the east side of the city where he states, “nobody cares”. As a 

youth, he was inspired on his commute by graffiti along old warehouses facing the Scarborough RT 

subway route. It was these bold, expressive, colourful pieces that inspired and made Evond who he is, 

giving him direction in art and life. Mediah remembers when Scarborough had murals in the 1990s, and 

graffiti artists knew to respect them – a tradition in contrast to the west end of the city. Mediah was 

mentored by one of the original east end graffiti artists, DURO3, who was dynamic and important to that 

scene at the time. Evond expressed that he creates graffiti art because he knows people enjoy artwork 

they can see for free, outdoors, during their everyday activities. He also is inspired by the thought that 

his work could encourage youth and young artists in the way he was encouraged growing up. 

 

Mediah working on TERRA STRAT’AA mural (Eglinton and Leslie, Toronto, 2015). Photo by Justin Morris. 

 

Jesse: Jesse always enjoyed seeing art and murals as a kid. After meeting graffiti artists in his role as a 

police officer, his understanding changed, similarly to Rob’s. But Jesse also has seen the ‘other side’ of 

graffiti; he has been dealing with distraught residents and small business owners who cannot afford 
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repairing their walls after acts of vandalism. Ultimately, Jesse wishes that graffiti vandals could 

understand that they are fighting and affecting their own local residents, their own neighbours. 

Evond:  Evond clarified that there is a clear split between types of graffiti artists -based on their 

motivation. Those who ‘bomb’ do so for name recognition and ego. In contrast, those who create bright 

and bold full-scale pieces do so for the response, for the people who pass by and appreciate a surprise 

art piece in public space. He went on to explain that in the late 1990’s -and early 2000’s, there were 

unwritten laws that guided the actions of graffiti writers and artists. 

1) Don’t vandalize a place of worship (synagogue, church, mosque, temple). 

2) Do not vandalize personal property, but instead larger corporations. 

3) You can paint on underpasses, forgotten spaces, and spaces that have already been tagged. 

But Evond recognizes that there has been a culture shift; a disconnection for the newer generations of 

graffiti writers who seem to disregard these rules. 

Rob: Are you speaking to them [the new generation of graffiti writers]? 

Evond: No, Evond wants to stay away from the graffiti politics. He believes that so far his work has been 

left alone, with no tagging on his murals because of their quality and also because he is exempt from the 

current group and their hierarchy plays and drama. 

Jesse: So how do we reach out to them, who can reach out to them? 

Evond: For graffiti writers/artists, respect comes from pieces in areas that display risk and stealth and 

the projects they accomplish in this way. Evond explained that in the early generation of graffiti in 

Toronto, graffiti artist and mentor Zion created a sense of community. Zion owned the ‘bomb shelter’, a 

store which acted as a hub for graffiti artists, where he sold aerosol and equipment and also naturally 

becoming a voice, as an advocate for the graffiti community. But Zion has since left the scene. Now, the 

older generation no longer tries to influence the younger. 

Question: What are possible solutions? What could be done to create harsher punishments for 

vandalism? 

Rob: Rob’s idea was to introduce and meet face to face those who have been caught to the storeowner 

of the property they vandalised, and for the vandal to do the repair work.  

Jesse: Jesse said this is difficult. It would need to be through a partnership with the judicial system.  

Audience: Serge (MURIRS) explained that in his city of Sherbrooke, artists try to involve the youth in 

projects, hoping that will direct their artistic energy into legal projects and future career paths. A 

representative from Precita Eyes explained that Precita also works community service hours into their 

programming. 

Audience Comment: Susan Cervantes brought up the example that San Francisco has a juvenile system 

for graffiti vandals; vandals are charged to serve community service, such as leading graffiti workshops 
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themselves, which proves effective as graffiti artists are telling the ‘next generation’ why they shouldn’t 

be vandalizing.  For example, a graffiti artist owed $40,000 for his vandalism, so taught graffiti workshop 

for 3 years; now he has his own foundation. This is a positive cycle. 

Question:  How do we combat this new generation of disrespect? 

Evond: Now, murals are getting ‘hit’ (especially in the west -end Toronto).To combat this, Evond 

believes that inspiration creates change. If the younger generation could see graffiti artists create 

bigger, bolder and more serious artwork, they could aspire to get to that point. He cites examples in 

Berlin and Munich. 

Rob: Rob agreed and hopes that this will be us (Toronto) in 20 years.  

Evond: Evond cited LA as an example of “free walls” for graffiti expression, comparing them to what he 

deems a failure in Toronto’s graffiti alley, which is unregulated, a “no man’s land”. Free walls would 

need structure. He explained that the space would need to be controlled and certain artists should be 

given a “gold card” out of respect for their dedication and success in the artistic practice.   

Jesse: Jesse brought up the warning that free walls could result in hate crimes, gang tagging, etc. and 

noted they would need to be monitored. 

Evond: Evond’s idea of “sanctuaries” for graffiti artists in Toronto, a type of hall of fame regulated by 

graffiti writers. The area would need to be regulated: those would need to qualify to paint, and the 

pieces stays up 3-5 months. Toronto in general needs sanctioned graffiti spots, Graffiti Alley is described 

as ‘mayhem’ and quite run down and he believes should be painted top to bottom, restarted – because 

the current lack of care for a space results in it being a target for vandalism. Evond suggests that artists 

need this type of space to reach new levels, increase the risks and artistry happening in the city within 

the field of graffiti and bring Toronto’s graffiti artists to the level of other major cities around the world.  

Audience Comment: “The beautiful draws the beautiful”. Even if people have prejudice against graffiti, 

when they see it is well done and with community in mind, this can advance the entire art form. 

  



 

16 Mural Routes | 17
th

 National Mural Symposium 2015  

DAY 2: Saturday, October 24
th

 at Harbourfront Community Centre 

 

Session 3 – GUEST SPEAKER, SUSAN CERVANTES, Founding Executive 

Director, Precita Eyes, San Francisco 

 www.precitaeyes.org 

 

Precita Eyes Muralists Association is an inner city, community-based mural arts organization in the 

Mission District of San Francisco. The organization seeks to enrich and beautify urban environments and 

educate communities locally and internationally about the process and history of public community 

mural art. They maintain a deep commitment to collaborating with the various communities they serve. 

Precita Eyes’ dedication to collaboration ensures that creative work produced is accessible, both 

physically and conceptually, to the people whose lives it impacts. Their intention is to bring art into the 

daily lives of people through a process which enables them to reflect their particular concerns, joys and 

triumphs. 

  

The role of mural art as a reflection is what inspired the title of The 17th National Symposium: 

REFLECTIONS. Susan’s quote has been inspiration:  

 

“A mural is a bridge to the community. The artists communicate with the people;   meetings are 

held to discuss the issues. The result is a reflection - a mirror of that community.” 

 

 A History: Susan and Precita Eyes 

Susan Cervantes has been in the mural industry for more than 50 years. After moving to the 

neighbourhood of Precita Park as a young mother, her first mural grew from visual art classes she 

volunteer taught at the local community centre. Susan was invited to participate in a mural with the 

“Mujeres Muralistas”, other women muralists. As Precita Eyes grew organically under all these partners 

and influences, they began to run their own studio and workspace, and eventually a storefront in the 

Precita Park area.  

 

Over the years Susan helped create many murals with 

Precita Eyes. In addition to being the organization founder 

and director she is also an artist who herself has designed 

and painted on many of the murals. In 1971 Susan helped 

start Balmy Alley, an alley in the Mission District which 

now houses the highest concentration of murals in all of 

San Francisco.  In 1994 she, along with six other artists and 

85 volunteers (all women), created the Women’s Building 

Mural. This was a massive project that saw the painting of 

two sides of a community center, with the work focusing 

on gender equality and social justice. This mural went 

through a major restoration three years ago, in 2012. 

http://www.precitaeyes.org/


Mural Routes | 17
th

 National Mural Symposium 2015 17 

From the very first volunteer community mural to restoration of iconic murals, the impact of Precita 

Eyes is shown by the close to 500 murals that tell the stories and reflects the community they are 

serving in San Francisco and the Bay Area. 

 

Projects to Note 

1971 - Balmy Alley is an internationally known alley, known for its murals. In 1984, 40 artists came 

together in solidarity with refugees from Central American. The murals include “Culture Contains the 

Seed of Resistance”, “Indigenous Eyes – War or Peace,” “Mission Makeover,” about gentrification, “We 

Remember,” a mural about AIDS painted by youth who has lost loved ones to the disease, and a mural 

focused on Nepalese women breaking chains of oppression in their village. 

 

 

 

1994 - San Francisco Women’s Building. This mural took a total of one year to complete, on two sides of 

the large building. The theme of the mural was women’s contribution to world, directly relating to the 

services for women and girls housed in this building. Susan and the other six artists who designed and 

painted the mural ensured that the four corners of the world were represented. The mural was painted 

by about 85 volunteers, all women, and many who had never painted before. 

1995 - Keep our Ancient Roots Alive, public school mural. The design was based on sequoia trees, some 

of the largest and oldest trees in the world; the tree imagery was designed to tell the history of the. The 

project employed ten classes, each of which chose a hero (e.g. Magic Johnson) and five children to be 

featured as “going upwards toward their future” in the mural. The project also taught children about 

totems as each child designed a section of totem; the artist then incorporated the students’ drawings 

and paintings into the final mural. 
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1996 – The Precita Valley Vision Mural was painted by Susan Cervantes in collaboration with Mission 

Neighbourhood Centers, and covers the front façade of the Precita Centre. The mural includes such 

details as a memorial depiction of a couple who were killed in the park, and a virgin, an image requested 

by the community during a workshop and now considered an anti-violence guardian of Precita Park.  

 

Ongoing - The Walls of Respect Project was created to honour those who contributed to the community 

over the past 30-40 years. The walls are highly valued by the community, as each honours a community 

leader or role model. For example, murals feature a well-known poet, youth killed through police 

violence, and a DJ who promoted Latino music. The project was created with lead artist Cookie 

Gonzales, student appreciates, and additional collaborating artists.  

  

The Collaborative Mural Making Process 

All of Precita Eyes’ murals are collaborative and involve community volunteers, whether they be groups 

of thirty volunteers or schools with hundreds of children, in some capacity. A typical collaborative 

workshop session works in stages: first working to uncover the themes, then draw out ideas, and finally 

design the composition. Designs are made on Tyvek, a strong, waterproof paper, and artists are careful 

to include everyone’s ideas. Precita Eyes’ process values spontaneity and this entire design process 

occurs within one session.  For the translating and enlarging stage, artists use a grid method, which 

makes the transition easier when a lot of people are working on the wall. The community then works in 

a ‘paint-by-numbers’ fashion, and artists add final touches to complete the mural.  On site, Precita Eyes 

often uses acrylic or latex paint and creates “paint stations” mixed and chosen by lead artists and spread 

out every 20ft for volunteer painters to use. 
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Techniques and Materials 

Precita Eyes has also been at the forefront of experimenting with new materials and techniques in 

outdoor mural art. They use NOVA Color acrylic paint and Sheercoat varnish, and sell these products at 

their storefront. Sheercoat, a varnish that is used for protection from UV rays, includes pollutant 

resistors and is compatible with paints, sells out fast. Precita Eyes also makes their own paint blends and 

sells them. NOVA acrylic paint has been found to be the most durable and pigmented. 

The wall is always prepared differently, on a case by case basis. Many times, artists use trisodium 

phosphate to clean the wall, and need to scrape and use wire brushes to prep the wall. Originally, 

Precita Eyes used Polytech, and an original Mexican muralist paint which went out of production in 

1985.  

Precita Eyes uses wood panels and creates a lot of portable work, which is painted on panels and then 

installed. This is particularly useful with wall owners who do not want paint directly on the wall. Precita 

Eyes uses MDO board, laminated plywood used by sign painters.  

Recently, Susan and her artists have been experimenting with handmade tiles which are hand-painted, 

glazed and fit to form for the mural. Susan is currently working on a painted mosaic in this style in New 

York City. The technique of glazed tiles for a mural is particularly interesting to explore for extending a 

mural’s longevity.  A Precita Eyes youth arts program (and other programs) has used this technique. 

Community members paint and glaze tiles, which then fit into design forms; installing the tiles can 

employ many community volunteers at a time. 

In addition to painted tile mosaic, Precita Eyes has also experimented with using poly-fresco for outdoor 

murals, a more permanent technique invented by Susan. In this process, the pigment is painted into wet 

plaster, which becomes part of wall when it dries. The difficulty with this process is that the whole mural 

must be completed within 8 hours (before the wall dries).  
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 Graffiti and Youth Engagement 

Susan began to see graffiti ‘throw ups’ (quick pieces) around 1985. Soon after, Precita Eyes began 

workshops with youth, understanding that graffiti was a new form of art and self-expression, despite 

being considered criminal. Their Youth Arts Program started soon after and became outlet for graffiti 

art. Precita Eyes engages local youth in mural workshops and runs the annual Precita Park Youth Arts 

Festival, an all day festival with painting on free standing panels, music, and family activities. This festival 

was important in opening the door to acceptance of graffiti art in the Mission district. Precita Eyes has 

developed a positive relationship with the graffiti community. 

 

Another program, the Night Gallery began when artists asked business owners to paint businesses’ roll-

down garage doors. Artists worked at night when garage doors were closed. Businesses would hire 

artists from Precita Eyes’ roster for quite little (around $1500). The project was so successful that 

businesses put up lights so that pedestrians could see the artwork better. 

 

 

   

Entrepreneurship and Funding Murals 

As discussed in Session 1 of the Symposium, only approximately 35% of Precita Eyes funding comes from 

grants; the rest of their income is generated through programs, the store, and mural tours. The City 

funds once a year from a hotel tax fund. In addition, the San Francisco Art Commission provides a grant 

to help with the annual Youth Arts Festival. There are several location foundations who also support 

their work, and most murals are commissioned.  

 

The Future of Precita Eyes 

As discussed in session one, Precita Eyes, their artists and the community in general is facing great 

difficulties with the gentrification of the neighbourhood. Susan says “We can’t stop creating… but now 

we need to educate new people coming into the community to learn about the history.” The 

organization hopes that the Walls of Respect project will help newcomers to understand the people who 

have lived and worked in the area. The history, community and changes will continue to be reflected in 

the murals of Precita Eyes for years to come.  
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Audience Questions 

Question: You do a lot political murals. For example, Balmy Alley is residential area – is it hard to have 

your ideas accepted? 

Susan:  Balmy Alley has long history of murals starting in 1971, and they became more political in the 

80’s. Ultimately, the community loves and supports the murals. No one curates the alley, artists get 

permission from the building owners. Business owners in the neighbourhood gave permission originally, 

so as ownership changes the face of the alley does and will continue to also change. For example, 

sometimes owners have to take an old door off, so the alley loses one mural, but it will be replaced with 

a new one.  

Question: Do you have a problem with vandalism of your murals? 

Susan: Generally, no, in fact the murals have helped to deter vandalism. Occasionally there will be some 

tags next to a mural. The Precita Eyes crew removes the vandalism immediately, as the city fines $250 if 

it is not cleared off. Vandalism is rare but does occur. Often, people in the community will notify Precita 

Eyes of vandalism, or the owner will contact the organization. 

Question:  You have some earlier murals made in the 1970s and 80s, how have they dealt with the 

weather? 

Susan:  Some murals have faded but there is an effort to restore them, as the community want to see 

them preserved. The organization doesn’t always have the funds to re-paint the mural, but will clean, 

refresh, and re-seal as needed. The material can general last a good 20 year, and maintenance can make 

a big difference. The organization asks wall owners to clear the wall and add new seal to help preserve 

the work for longer.  Precita Eyes also uses mostly highly pigmented paints which help, but did not use 

further coating in the 1970s.  

Question: How do you evaluate a mural’s success and measure your work; do you have a process for 

evaluation? 

Susan: When people go down the street they see Precita Eyes and they see the people they’ve worked 

with living in the neighbourhood. When they have a successful mural, they know, because people 

embrace it and let the organization know that this work is important to have in their lives.  

See Appendix:  Precita Eyes presentation slides  
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SESSION 4: – TORONTO IN PERSPECTIVE 

Bill Wrigley, veteran mural artist, on 30 years+ painting the walls of 

Toronto and beyond 

www.billwrigley.com  

 

 

Beginnings - 1970s and 80s 

Bill painted his first mural recreationally in 1974 at the McDonald's where he worked. Bill, who initially 

had a background in graphic design, decided to focus purely on murals and worked with his previous 

employer to create 65 more murals at various McDonald's throughout a 7-year period. This sparked an 

idea that stuck with him until he launched his company in October, 1980.  

Bill’s first large mural in Toronto was on the Queen West John St, and was inspired by photo-realist 

portraits/figure painting. He negotiated with his landlord at the time to paint a large mural on the side 

of the house he was living in, and this mural received a lot of press and media attention because murals 

in this scale and style had not yet been created in Toronto.  

Emergence 

Over this period Bill gained notoriety and his client list grew. Bill caught the eye of Ed Mirvish, owner of 

Honest Ed’s, who hired him to create a mural in the nineties. Bill realized, though, that he needed to find 

new work/clients to stay sustainable. This was in addition to a mural commissioned by CityTV (1999) 

which has become an icon within the Toronto cityscape. During this time Bill also opted to work in the 

United States. He found that not only was the climate more conducive to a longer mural season, but the 

materials were also much cheaper and the audience size was 10x larger than up North in Canada. Bill 

spent years flying between Canada and the United States working on commercial projects in cities such 

as Miami and Memphis. 

  

http://www.billwrigley.com/
http://www.billwrigley.com/
http://www.billwrigley.com/
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Success 

Over time, more building owners began contacting Bill for commissions, and he stayed busy creating 

large-scale work for restaurants and record labels. He created many outdoor, large-scale murals in 

Toronto, two in partnership with Mural Routes (the latest, a StreetARToronto underpass project 

completed in 2014).  

Technology 

Over the decades Bill integrated more technology into his planning process. He has added computer 

renditions of what his finished work will look like. This has helped him land more grants and allows the 

public to be more enthusiastic about his work because they can see in greater detail what the end result 

will be. He stresses the importance of additions (such as computer renditions) to a muralist’s roster of 

skills. An artist cannot simply be able to paint – they have to be able to manage a project as well. They 

need to know everything about how a project should and will go. 

Prior to using Photoshop and learning new techniques, Bill worked in analogue, enjoying the intimacy of 

drawing by hand. While this intimacy, as well as some drawing skills, are lost through computer usage, 

Bill can now make changes and render plans much more quickly. He can also use Photoshop to include 

safety plans in his proposals and to render worksite images; these are important details for funders and 

for large-scale project that require permits, traffic plans, etc.  

Tricks and Practices 

Bill provided a list of tricks and practices he has perfected over the decades: 

• Be safe, don’t fall! 

• Have plans in place, such as a traffic management plan for an underpass. 

• Know how much scaffolding you will need ahead of time. 

• You must coat your murals two or three times, while also making sure they are properly washed 

and primed. 

• Aerosol will usually only last you 2-3 years. 

• If you work is tagged, shellac over the tag and then paint over that. 

• Keep in mind that dirt sticks onto flat surfaces, not shiny surfaces (use shiny coating). 

• Glossy paint makes colours brighter. 

• Apply coat with sponge to make it smooth. 

• Preferred paint: latex PPG Pittsburg paints. 
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SESSION 5: SITE MANAGEMENT AND MATERIALS, with Toronto  

mural artist Allan Bender  

blincstudios.com 

Allan Bender is a professional visual artist and mural painter.  He is also the owner and art director of 

Blinc Studios. 

Blinc Studios is extremely multi-faceted in what it offers, including: 

• Mural project consulting. 

• Community and client support services. 

• Project management. 

• Artist selection and hiring consulting. 

• Concept and designing service.  

• Costs analysis. 

• Maintenance and repairs 

 

 
 

For close to 20 years, Allan and Blinc Studios have directed, project managed, designed, painted, site 

managed and/or installed over 400 large format mural projects in locations throughout Canada and the 

United States. His clients include The Toronto Metro Zoo, the Chinatown BIA, the City of Oshawa, Mural 

Routes, and many more. Blinc Studios has now won their second award for Best Outdoor mural in 

Toronto for 2015. 

Allan immediately introduced us to his practices of Site Management. He took us through the stages, 

starting from when you are asked to do a project. 

  

http://www.blincstudios.com/
http://www.blincstudios.com/
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Assess the Wall and Your Ability 

Visit the site and touch the wall. Give an honest evaluation of yourself and an honest evaluation of the 

project. 

Collaboration is something to consider, including subcontracting (if you can’t do a part of the job, hire 

someone else who can). 

Site and Logistics 

You need to know your site and logistics: Parking, scaffolding, storage, building a relationship with the 

building owner, etc. You will need free and clear access, know the exact times of accessibility, which 

rooms are accessible, etc. 

Materials 

You can mix house paints for tones by combining artist acrylic with house paint. These colours hold up 

for over 10 years. 

Keep in mind that humidity causes problems and can create peeling and cracking; a white Zinsser primer 

with a second coat of tinted Zinsser primer works well to prepare your wall before applying paint. 

Safety and Insurance 

Always wear a hard hat, steel toe shoes, and have fall arrest training. Once again, you need to assess the 

wall and be realistic about your comfort and ability. 

If you aren’t trained or experienced in health and safety aspects, collaboration is another option (e.g. 

someone else for scaffolding, installation). Be sure you have the proper liability insurance for each 

project.  
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SESSION 6: PRESERVING YOUR LEGACY/PROTECTING YOUR ASSETS 

 

Copyright update: Paul Sanderson, Entertainment and Arts Lawyer 

http://www.sandersonlaw.ca/  

Copyright laws in Canada have been substantially updated since 2004, when Paul originally contributed 

to the Mural Routes Mural Handbook on artists agreements, contracts and copyright. In this session he 

discussed the changes and the great impact of copyright laws on mural artists.  

 

2012 Copyright Act Amendments 

In 2012 there were substantial amendments to the Copyright Act (the “Act”) as a result of the 

enactment of the Copyright Modernization Act. The Act has now been updated specifically to address 

copyright issues which have arisen predominantly due to advances in technology and practices such as 

the widespread sharing of copyrighted works over the Internet.  

 

Photographing Murals 

Who owns the copyright to a photograph taken of a mural? The answer to this question can depend on 

the contractual situation in which the photograph was taken. The general rule is that the photographer 

owns the copyright to the photograph, whereas previous to 2012, photographers did not necessarily 

hold the copyright to their photographic works, if such works were commissioned and they did not 

contract the contrary in order to be able to retain the copyright. This was also the case with respect to 

portraits or engravings that were commissioned. This does not mean that mural artists have no rights, if 

the photograph is used commercially, for example. See also “Fair dealing” and “Moral Rights “ below. 

 

Fair dealing 

A number of fair dealing exemptions have been added to the Act. These include exemptions for 

educational use, parody and satire and are in addition to the fair dealing exemptions which existed in 

the Act prior to 2012 which included fair dealing uses for purposes of criticism, news reporting, or 

private study. The extent of these new exemptions has not yet been determined by the courts.  

 

Murals in Film and Advertising 

Should artists be paid each time their mural works are used in films, TV or advertising? This is a 

complicated legal question. Many factors must be taken into account when making such an assessment 

including whether the use was substantial and whether there are any fair dealing exemptions or moral 

rights issues (see sections above and below on fair dealing and moral rights respectively). Paul shared 

two examples in which he was successful in achieving payment: one, for the use of one of his client’s 

murals in a TV show, and a second in which a graffiti artist’s work was featured prominently in an 

advertising campaign. 

Moral Rights 

http://www.sandersonlaw.ca/PAULSANDERSON/default.aspx
http://www.sandersonlaw.ca/
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Moral rights consist of: 

1. Paternity rights, that is the right to claim to be an author under one's legal name, a pseudonym, 

or the right to remain anonymous; 

2. Integrity rights which consists of the right to prevent a distortion, mutilation or other 

modification of a work which prejudices the author of the work’s honour or reputation. Since 

1988, moral rights also include the right to prevent the use of a work in association with a 

product, cause, service or institution. There is a deemed moral rights infringement in the case of 

paintings. 

Paul gave as an example of moral rights infringement, the only reported case involving a visual artist in 

Canada wherein internationally renowned artist Michael Snow was successful in having the courts issue 

an injunction at Christmas time in 1982 to remove red ribbons from his sculpture of Canada geese in 

Toronto’s Eaton Centre. 

 

Copyright and collaborations 

Collaborations on murals occur often, complicating the question of copyright. Copyright ownership will 

depend on whether the work was done under an employment relationship, whether the artist was a 

freelancer and whether contribution to the work was part of the joint work within the meaning the Act.   

 

If contributions to the work are severable, there would likely not be a joint work. Under an employment 

agreement, unless the artist contracts to the contrary, the employer owns the copyright. The employer -

employee relationship is determined by the courts based a complex set of principles and facts. The 

general rule is that the more the artist is under the control of an engager, for example, where there are 

deductions for income taxes, controls of work breaks, pre-sets hours of work, and the engager supplies 

equipment, for example, the  more likely that the artist will be found to be an employee. However, in 

many and indeed most cases artists carry out business as freelancers/independent contractors. For 

projects like community or collaborative murals, artists and organizers are advised to be aware of moral 

rights of all relevant parties. In the case where a freelancer is asked to assign their copyright, the value 

of such may be added to the fee for services for the creation of a work. 

 

CARFAC and Contract Help 

CARFAC has sample collaboration agreements and community arts agreements in their “Artist 

Agreements” book, which was co-authored by Paul. This valuable resource was updated in 2015 and is 

now it in its third edition. The publication explains and outlines contracts and can be of assistance in 

navigating issues that arise concerning collaborations and community art projects. Paul stressed that 

artists or producers need to get their terms and conditions in writing. Under the Act, a grant of an 

interest in copyright must be in writing to be valid. 

 

A number of questions were then raised and discussed in this session dealing with this interesting and 

complicated area of law. Paul advised it is best to seek qualified legal advice in situations when such 

questions arise. 
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Insurance issues – Mark Locke, IFP Group 

http://www.ifpgroup.com/  

You can purchase basic liability insurance for $1,000. It is up to you as the artist to work with an 

insurance agent to assess your needs based on your project. The need for insurance is to control risk in 

two ways: 

1.      Risk Avoidance - Just as muralist Allan Bender warned the group, be aware of what you are 

capable of, and know when to say no to a job that is over your head and beyond your capability. 

Another option is hiring qualified and experienced subcontractors for certain aspects of the job. 

2.      Risk Reduction - This includes, but is not limited to, tying of scaffolding, wearing proper 

equipment, evaluating your site and adjusting accordingly. 

 

Full Disclosure with Your Agent  

The broker needs to know what you do, and how you’re doing it. The broker should also know your 

experience in relation to what is required of you. 

 

See Appendix:  IFP Group presentation slides  

Documentation and cataloguing your work – Ryan Mayberry, ArtMoi 

 

http://www.artmoi.com/  

Ryan Mayberry is the founder of ArtMoi. He is also an art dealer, software engineer, and second-

generation owner of Mayberry Fine Art. Following the completion of his studies at the University of 

Manitoba in 1994, he helped to establish Western Canada’s first privately owned Internet Service 

Provider and Internet software firm servicing government, transportation, pharmaceutical, and retail 

markets. Fueled by Ryan’s two passions, art and technology, he and the company strive to fulfill 

ArtMoi’s mission: to empower artists and make art more accessible to everyone. 

  

From Ryan’s perspective, some factors that raise the value of a work of art include: 

• Condition 

• Date (was the painting made during an important period in the artist's life) 

• Exhibition history 

• Was the painting written about or featured in a publication? 

• Was the work a part of important private/public collections? 

• Authenticity (was the work in the artist's art catalogue resume?) 

  

ArtMoi is an initiative to simplify the process of documenting art. The company has created the world’s 

first cloud based artwork registry that can track the lifespan of a single work of art, and leaves the 

control of that information in the hands of the artist. 

http://www.ifpgroup.com/
http://www.artmoi.com/
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Some essentials of ArtMoi are: 

• Artist controlled registry 

• Free tools for artists to catalogue their work 

• An uploaded photo of the work 

• Unique IDs to each piece of work 

  

The ArtMoi Studio app enables professional artists to catalogue their full body of work, while controlling 

how that work is published and who has access to the information. The ArtMoi Public app is a public 

catalogue of public art. It allows anyone in the world to become part of a crowdsourcing art community 

by letting them capture and document creative works in the public space. Both apps are free to 

download. 
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DAY 3: Sunday, October 25 at The Strathcona Hotel 

  

SESSION 7: A Word from the Global Mural Conference Team 2016 

The Global Mural Conference will take place at 

Fairport, NY (near Rochester in the Finger Lakes 

Region of New York State) on September 18 - 25, 

2016 at the Woodcliff Hotel & Spa as the 

conference site. 

  

Gene Bavis laid out some quick points to 

remember: 

• Two tracks – Art & Heritage - a NEW 

feature for the GMC 

• Erie Canalway Heritage Mural Expo 

• Optional Tour of the Finger Lakes Region 

of New York State 

• Optional Art Tour of the Rochester Area 

• Opening Reception with Meet & Greet 

• Art & Heritage Tour of Wayne County and 

the Port Byron Visitor Center 

• Expert speakers and workshops 

• Dinner Cruise on the Erie Canal 

• Mosaic Mural Dedication & Youth Program 

• Gala Celebration on Saturday night 

• Art Walks on Water – Parade of Murals – another NEW feature. 

  

The Erie Canalway Heritage Mural Expo (September 18-23, 2016) will consist of up to 20 artists painting 

murals on Evolon under a large tent at the Conference Center.  Those murals will be commissioned by 

local communities or organizations.  On Sept 25, 2016, those murals will be loaded onto barges and 

paraded on the Erie Canal for the local community to see. They will eventually be mounted on walls in 

the communities that commissioned them.   

 

See Appendix:  Global Mural Conference presentation slides  
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SESSION 8: Symposium Art Mural Sherbrooke (SAMS)  

with Serge Malenfant 
 

symposiumartmuralsherbrooke.com 

Serge is the President, coordinator and founder of the organization M.U.R.I.R.S. He is also a painter, 

illustrator, designer and muralist. Serge is a native of Sherbrooke, Quebec, and is passionate about his 

city’s history. His enthusiasm and stubborn determination to realize artistic and historic murals of 

significant magnitude became the engine that created S.A.M.S. 

About M.U.R.I.R.S 

M.U.R.I.R.S. (Murales Urbaines à Revitalisation d’Immeubles et de Réconciliation Sociale) was born in 

1999 from a passion for art and the city of Sherbooke.  The organization’s mission is to promote and 

value the built environment by creating murals, encouraging social, artistic, historic and cultural 

solidarity in strictly non-profit activities. 

About S.A.M.S 

In 2014, the organization took on the first 

mural art symposium in Québec called 

S.A.M.S. (Symposium Art Mural 

Sherbrooke), allowing for an exchange and 

sharing of creative visions between local, 

regional and international experts on 

mural and urban art.  

The symposium offers visibility and value 

for this ancient art form to a public of all 

ages and from all backgrounds. It sustains 

the touristic appeal of Sherbrooke and its 

region, while also promoting its artistic 

expertise. 

This year, from August 21 to 23, 2015, ten 

murals were created by local and 

international artists at Le Marché Gare de 

Sherbrooke . The festival also included 

various forms of art including animation, 

public art performances, workshops and 

much more. 

See Appendix:  S.A.M.S. presentation slides  

 

http://symposiumartmuralsherbrooke.com/
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MURAL TOUR  
 

Karin of Mural Routes and Kristina from StreetARToronto led the group on a trolley tour of Toronto’s 

downtown-east murals.  

 

         
 

List of Murals on the Tour: 

 

Piliriqatigiingniq (76 Church St. at King St E.) 

• led by two artists, The PA System (Patrick Thompson and Alexa Hatanaka), Embassy of 

Imagination youth from Cape Dorset Nunavut, with youth from Toronto’s Oasis Skateboard 

Factory 

• StreetARToronto Partnership Project with Mural Routes this past 2015 

• biggest mural of the tour 

• Artists Patrick and Alexa 

visited our group to explain 

more of the story and 

importance of this project 
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Paint Your Faith (86 Queen St E. at Church St.) 

• By four aersol artists: Chor Boogie, Siloette, and Toronto’s Elicser and Mediah, in 2009 

• On wall of Metropolitan Church 

 

The Bathhouse Raids (Church St.) 

• by Cristiano De Araujo 

• as part of Church Street Mural Project 2013 for World Pride in Toronto 

• referencing the raids, paying tribute to change in acceptance within LGBTQ community 

 

Ella, Mosaic Mural (389 Church St.) 

• Mural of woman with umbrella by Red Dress Productions  

• as part of Church Street Mural Project 2013 for World Pride in Toronto 

 

Tallest Mural in the World (200 Wellesley St.) 

• design by Sean Martindale, led by STEPS Initiative and their Emerging ARTivisits involving local 

community members 

• 32 stories high - upper sections painted by The Toronto Muralists 

• located in St. James Town, on a community housing building that was hit by fire 

• the imagery represents a Phoenix rising out of the ashes 
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Faces of Regent Park (Dundas St. E., across from Daniels Spectrum) 

http://fauxreel.ca/projects/faces-of-regent-park-2015/ 

• project by Dan Bergeron, local photography-based public artist 

• a lot of recent redevelopment in the area 

• Dan worked within the community and used portraits of people who live in Regent Park 

• piece speaks for community overcoming discrimination 

 

 

 

Construction Hoarding murals (Dundas St. E. beside Daniels Spectrum) 

• temporary graffiti art murals by Elicser 

• showing illustrative characters and stories about the Regent Park community 

 

Bell Box Murals Project (Dundas St. E. beside Daniels Spectrum) 

• one side paints a historical photo of a fire house from 1905 

• the other side by Melissa Luk, a pattern of leaves 

 

The Giant Storybook Project Mural (1135 Dundas St E.) 

• by internationally renowned artist duo, Herakut (from Germany) 

• murals done across the globe based on these characters 

 

Leslieville Mural (Queen St. E. at Jones) 

• old mural currently in danger of being removed 

• may be refreshed instead; currently doing community consultations with local councillors 

http://fauxreel.ca/projects/faces-of-regent-park-2015/
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Leslieville Music Shop Mural (1054 Queen St. E.)  

• by Jimmy Chiale (Toronto-based artist, originally from Paris) 

• completed in 2015 

• wall vandalized on many occasions, the new mural has a music theme to match the music shop 

 

Live Art Festival Pillars Murals, Underpass Park (Lower River St. south of King St E.)   

• Project involved over 20 artists transforming the pillars of the Urban Park, surrounding 

skateboard and basketball courts  

• produced by Mural Routes and StreetARToronto as part of the Pan Am Path Art Relay 

• Inner pillars painted live during The Live Art Festival (2015) 

• Street-facing pillars mural was voted by community selection process 

• this collaborative mural was completed over the summer by artists Troy Lovegates and Labrona 

 

   

“Frozen Memories”, Corktown Common Pillars (King St. E.)  

• by Essencia Collective (Shalak Attack, Fiya Bruxa & Bruno Smoky) 

• StreetARToronto Underpass Project 2014, a contest led to these three shortlisted artists 

• proposal well-loved by the community 

• each pillar represents a face & the back of the pillar tells the full story 

• themes of children learning and education, immigrants and Native American settlement 

• each pillar represents a face and the back side of the pillar tells the full story from local history 

 

Dulux Building Mural (King St E. at Sackville) 

• by Z’otz* Collective, a StreetARToronto Partnership Project with SKETCH in 2014 

• Legacy project in preparation for Pan Am Games of 2015  
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Presenter Biographies 

Karin Eaton 

Karin has been involved in community arts activities for over 30 years. In 1990, Karin initiated a 

community mural project that developed into the organization Mural Routes. Karin was President of 

Mural Routes from its incorporation in 1994, and in July 2005 took the position of Executive Director. 

Mural Routes has received international recognition as a leading force in networking, promotion and 

development of community mural art. 

Karin is recognized as a leader in the field of community mural production. She has conducted many 

workshops and presentations related to community mural production. She developed the National 

Mural Symposium in 1995, and has designed and coordinated 16 symposia since that time. 

In 2013 Karin was awarded the Queen Elizabeth II Diamond Jubilee for her contribution to the arts and 

service to Canada and received an Urban Hero Award from the Mirror Newspaper in 2014. 

 

Susan Cervantes 

Susan Cervantes is a 40-year veteran of the SF community mural art movement. She is also the founder 

and director of the Precita Eyes Muralists Association in the Mission District of San Francisco. 

Established in 1977, Precita Eyes is one of only a handful of community mural art centers in the United 

States. Cervantes is responsible for more than 400 collaborative community murals considered some of 

the finest in the Bay Area such as “Maestrapeace” SF Women’s Building; “New World Tree”, Mission 

Pool; “Precita Valley Vision”, Precita Valley Community Center; “Indigenous Eyes:  War or Peace”, Balmy 

Alley; and  “Family Life and Spirit of Mankind”, Leonard R. Flynn Elementary School. She is dedicated to 

social action by enhancing the environment through the creation of murals while involving and 

educating the public through the community mural art process. 

http://www.precitaeyes.org/ 

 

Elizabeth Ann-Doyle 

Elizabeth Ann-Doyle is the cofounder and general manager of MU, a charitable non-profit organization, 

which supports and promotes public art in the greater Montréal region.  

The MU project has allowed her to combine her personal interests with 20 years of experience in the 

cultural industry. Her passion for art and entertainment was sparked by early work at the Place des Arts. 

She later developed a keen knowledge of visual arts by working six years at the Montréal Museum of 

Fine Arts. Her subsequent employment with Cirque du Soleil’s touring shows gave her the opportunity 

to travel throughout the United States for a period of eight years as part of the public relations and 

special events team. This unique life and work experience honed her communications skills with a 

variety of key groups: all levels of government, members of the media, community groups, corporate 

sponsors, spectators, fans and culture enthusiasts. 

http://www.mumtl.org/en/ 

  

http://www.precitaeyes.org/
http://www.precitaeyes.org/
http://www.mumtl.org/en/
http://www.mumtl.org/en/
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Lilie Zendel 

Lilie Zendel has spent over 30 years translating vision into action in the arts and culture sector. Prior to 

joining the Public Realm Section to launch StreetARToronto (StART) in 2012, Lilie served as Senior 

Cultural Affairs Officer at the City of Toronto where she focused on developing innovative strategies for 

cultural civic planning. For more than a decade, Lilie lived in New York City where she led the Cultural 

Affairs section at the Canadian Consulate General. Lilie has been a tireless advocate for countless artists, 

festivals and organizations and has earned recognition for being the driving force behind many major 

special initiatives, trade missions and cultural exchanges. With a background in theatre performance, 

Lilie started her career at Toronto’s Harbourfront Centre where by producing over 150 events of the 

highest artistic standing, she helped grow this emerging cultural organization into one of the country’s 

most celebrated performing arts venues. 

 

Jesse Riley 

Jesse was born and raised in Toronto, and studied Kinesiology at the University of Toronto. He was a 

personal trainer while studying at University and shortly thereafter applied to the Toronto Police 

Service. Jesse was hired in December of 2005 and initially stationed at 14 Division where he worked in 

several different Units including Primary Response Unit, Traffic Unit, Criminal Investigation Bureau and 

Community Response Unit (bike officer, school watch officer, graffiti liaison officer).  

In September 2014, Jesse transferred to the Divisional Policing Support Unit as the Crime 

Prevention/Graffiti Liaison Officer which is where he is currently working. In this position Jesse 

coordinates resources and assistance to all the Divisional Crime Prevention Officers and Graffiti Liaison 

Officers. 

Jesse is married with one child and most of his hobbies revolve around sports (basketball, baseball, 

squash, and golf) as well as playing cello and piano.  

 

Mediah 

Evond Blake is a Multidisciplinary visual artist who has worked under the pseudonym MEDIAH for 20 

years. 

Blake’s work consists of weaving traditional street art forms with digital media, traditional painterly 

techniques and digital animation which result in an aesthetic grounding based in many of the forms and 

approaches found in the work of Futurist painters of the early 20th century. The result glorifies and 

captures the essence of speed, motion, dynamism and force to create movement in the image surface. 

However, Blake’s work simultaneously provides the viewer with not only this glorification of speed 

relating to the thirst for a faster and more streamline world but also its unavoidable repercussions of 

collision, disaster and chaos. 

 

An internationally renowned visual artist, Evond Blake is a trend setter sparking new ideas and 

originality using street art, motion design and animation. Trained formally as a VFX artist & New media 

designer, MEDIAH has taken the skills and techniques of Digital art, composition and motion design and 

applied them to experimental forms, geometric planes and pseudo-lettering, to create what he 

describes as ‘Neo-dynamism'. 
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As of 2014 MEDIAH is part of CBS - Can't Be Stopped, one of the most prolific and respected 

international graffiti labels based out of Los Angeles. Follow the crew on instagram @cbscrew 

http://iahdigital.com/ 

 

Rob Sysak 

Rob Sysak is the executive director at the West Queen West Business Improvement Area in Toronto. 

The West Queen West is the heart of culture and innovation in Toronto. They have an exceptionally 

vibrant community of retailer, hotels, restaurants, galleries, and much more, where their philosophy is 

that every day is a day to celebrate that art and culture, all the while contributing to the commercial 

success of everyone in the neighbourhood 

West Queen West and its members are a great example of how creativity and innovation can bring 

about solutions that are of benefit to their community, the greater community of Toronto. 

 

Bill Wrigley 

Bill painted his first mural recreationally in 1974 at the McDonald's where he worked. This sparked an 

idea that stuck with him till he launched his company in October, 1980. What followed was a succession 

of commissions that helped broaden his horizons, expanding to exterior projects on a much larger scale. 

In the years that followed he has received mural commissions from the world over, locations like the 

United States of America, Mexico, France and Japan. 

Bill is an avid cyclist, classic car enthusiast and manufacturer of performance boomerangs. Born and 

raised in Montreal he has maintained a studio in Toronto for the better part of 30 years. He began his 

foray into the American market in 1990 and moved his studio to Miami Beach, where he resided from 

1992 to 1994. Today the majority of Bill's clientele are from the US. 

http://www.billwrigley.com/ 

 

Allan Bender 

Allan Bender is a professional visual artist and mural painter.   

He is also the owner and art director of Blinc Studios. Blinc Studios is a successful team of visual artists 

and artisan designing and producing large format murals and custom wall works for both outdoor and 

indoor sites. 

Allan and the Blinc Studios artist team are hired to provide mural project consulting,  community and 

client support services, project management, artist selection and hiring consulting, concept and 

designing service,  costs analysis, maintenance and repairs.  In the past 19 years Allan has art directed, 

project managed, designed, painted, site managed and/or installed over 400 large format and mural 

projects in locations throughout Canada and United States.   

http://www.blincstudios.com/ 

 

http://instagram.com/cbscrew
http://instagram.com/cbscrew
http://iahdigital.com/
http://iahdigital.com/
http://www.billwrigley.com/
http://www.billwrigley.com/
http://www.blincstudios.com/
http://www.blincstudios.com/
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Paul Sanderson: 

Since being called to the Ontario bar in 1983, Paul has been in private practice and has practiced 

entertainment and arts law exclusively.  He is currently a sole practitioner in the firm Sanderson 

Entertainment Law which is located in the upper beaches district in Toronto.  

Paul is the author of the legal texts “Musicians and the Law in Canada” (Carswell Legal Publication), now 

in its fourth edition, Music Law Handbook for Canada (Seraphim Editions) and Artists' Contracts: 

Agreements for Visual and Media Artists (CARFAC Ontario) now in its 2nd edition.   

He is an instructor at Metalworks Institute of Sound and Music Production and in this position he 

provides education on such areas as Entertainment Agreements, Contractual and Legal Aspects of Live 

Show Production, and Intellectual Property. 

For more information visit the firm website at www.sandersonlaw.ca. 

 

Mark Locke 

Mark Locke has been an insurance Broker for 32 years, specializing in commercial and personal and 

employee group insurance solutions. 

- Past President of the Insurance Brokers of Metro Toronto – 1997 

- Designated Fellow, Chartered Insurance Professional 

- Certified Financial Planner 

- Self-employed for 32 years   

 

 

Ryan Mayberry 

Ryan Mayberry is the founder of ArtMoi. He is also an art dealer, software engineer, and second-

generation owner of Mayberry Fine Art. The son of veteran art dealer, Bill Mayberry, Ryan has been 

surrounded by both important historical and a wide variety of contemporary Canadian art since early 

childhood. Following the completion of his studies at the University of Manitoba in 1994, he helped to 

establish Western Canada’s first privately owned Internet Service Provider and started his own internet 

software firm servicing government, transportation, pharmaceutical, and retail markets. From 1995 

onward he has continued to build Internet software and internal management systems for use in both 

commercial and public art institutions. 

http://www.artmoi.com/ 

 

Serge Malenfant 

Founder, President, and Coordinator of the M.U.R.I.R.S. a nonprofit organization, artistic painter, 

illustrator, graphic and stage designer, and mural painter. Serge Malenfant is a native of Sherbrooke 

Quebec with a passion for its local history. 

In 1997, his desire to paint exceeded the canvas and he sought to bring color to its environment, to 

collective living space. This is his vision of the function of art and murals. His enthusiasm and strong 

http://www.sandersonlaw.ca/
http://www.artmoi.com/
http://www.artmoi.com/
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determination for realizing a challenging large-scale artistic and historical mural project has never 

ceased to propel him. This adventure thus allows him to marry his twin passions for art and history. 

In 2014, Serge undertook the first mural art symposium in Quebec called S.A.M.S. (Symposium Art Mural 

Sherbrooke), allowing for an exchange and sharing of creative visions between local, regional and 

international experts on mural and urban art. The symposium offers visibility and value for this ancient 

art form to a public of all ages and from all backgrounds. It sustains the touristic appeal of Sherbrooke 

and its region, as well as promoting its artistic expertise. 

http://www.murirs.qc.ca/ 

 

  

http://www.murirs.qc.ca/
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